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Factories, Offices, Stores and Warehouses 


ABILENE, TEX., Warehouse, 757 No. 2nd Avenue 
ALBANY, N. Y., Warehouse, Colonie and Montgomery Streets, 
3rd Floor 

Store, 486 Broadway; also at 324 Central 
Avenue 

ALTOONA, PA., Store, 1015-17 Green Street 
AMARILLO, TEX., Store, 9th and Polk Streets 
ASHTABULA, OHIO, Store, 228 Main Street 
ATLANTA, GA., Store, 233 Peachtree Street 
AUSTIN, TEX., Store, 817 Congress Street 
BALTIMORE, MD., Warehouse, Pratt and Green Streets 
Store, 8 W. Fayette Street 
BANGOR, ME., Warehouse, 75-85 French Street 
BATON ROUGE, LA., Store, 149 E. Third Street 
BEAUMONT, TEX., Store, 356 Fannin Street 
BINGHAMTON, N. Y., Store, 162 Washington Street 
BIRMINGHAM, ALA., Store, 2016-18 Third Avenue No. 
BOSTON, MASS., Office and Warehouse, 19-23 Pittsburgh 
Street 

EAST BOSTON, MASS., Factory, 266 Border Street 
BOUNDBROOK, N. J, Factory 
BROWNSVILLE, TEX., Store, 1240 Elizabeth Street 
BRIDGEPORT, CONN., Store, 86 Cannon Street 
BUFFALO, N. Y., Office and Warehouse, 37 Pearl Street 
CANTON, OHIO, Store, 422-424 Tuscarawas Avenue 
CEDAR RAPIDS, IOWA, Store, 216 3rd Street, E. 
CHARLESTON, S. C., Warehouse, 267 E. Bay Street 
CHARLOTTE, N. C., Store, 426 So. Tryon Street 

Warehouse, 212 W. First Street 
CHATTANOOGA, TENN., Store, 826-28 Broad Street 
CHICAGO, ILL., Factory and Offices, 115th Street and Cot¬ 
tage Grove Avenue 

City Office and Warehouse, 2001 Pershing 
Place 

CINCINNATI, OHIO, Office and Warehouse, 410 Commer¬ 
cial Square 

Store, Sixth & Main Streets 
CLEVELAND, OHIO, Factory, 601 Canal Road 

Offices, 101 Prospect Avenue 

COLORADO SPRINGS, COLO., Store, 129 E. Bijou Street 
COLUMBIA, S. C., Store, 1713 Main Street 
COLUMBUS, OHIO, Store, 60 E. Gay Street 
COLUMBUS, GA., Store, 1038 Broadway 
DALLAS, TEX., Office and Warehouse, 1621 Wall Street 

Stores, Pacific and Harwood Streets—300 So. 
Beckley Street 

DAVENPORT, IOWA, Office and Store, 129 E. Second Street 
DECATUR, ILL., Store, 366 No. Main Street 
DES MOINES, IOWA, Store, 923 W. Locust Street 
DENVER, COLO., Office and Store, 1632 Arapahoe Street 
DETROIT, MICH., Stores, 134 Cadillac Square, 9341 Grand 
River Avenue 

Office and Warehouse, 1950 Milwaukee 
Avenue, E. 

EL PASO, TEX., Store, 216 Stanton Street 
EVANSVILLE, iND., Store, 211 Main Street 
FT. WORTH, TEX., Store, 208 W. 3rd Street 
GALVESTON, TEX., Store, 23rd and Post Office Streets 
GRAND RAPIDS, MICH., Warehouse, 25 So. Ionia Street 
HARTFORD, CONN., Store, 230 Trumbull Street 
HOUSTON, TEX., Warehouse, 2108-12 Preston Avenue 

Office and Store, Main Street and Clay 
Avenue 

HUNTINGTON, W. VA., Store, 1018 Fourth Avenue 
INDIANAPOLIS, IND., Office and Warehouse, 318 W. 
Georgia Street 

JACKSON, MISS., Store, 219 E. Capitol Street 
JACKSONVILLE, FLA., Office and Warehouse, 2320 Liberty 

Street 

Store, 22 W. Monroe Street 
JOHNSON CITY, N. Y., Store, 256 Main Street 


JOPLIN, MO., Store, 623 Main Street 
KANSAS CITY, MO., Office and Warehouse, 1400 St. Louis 
Avenue 

KNOXVILLE, TENN., Store, 421-23 Wall Avenue 
LEXINGTON, KY., Store, 337 E. Main Street 
LITTLE ROCK, ARK., Store, 720 Main Street 
LOS ANGELES, CALIF., Office and Warehouse, 652 Mateo 
Street 

LOUISVILLE, KY., Warehouse, 226 So. 3rd Street 
MANSFIELD, OHIO, Store, 9 Park Avenue, W. 

MEMPHIS, TENN., Store and Warehouse, 121 Union Avenue 
MEXICO CITY, MEX., Store, Apartado 2240 
MIAMI, FLA., Store, 269 W. Flagler Street 
MILWAUKEE, WIS., Warehouse, 1256 No. 10th Street 
MINNEAPOLIS, MINN., Office and Warehouse, 701 Third 
Street, No. 

MONROE, LA., Store, 109 Catalpa Street 
MONTGOMERY, ALA., Store, 33 Commerce Street 
NASHVILLE, TENN., Offices and Warehouse, Cummins Sta¬ 
tion 

Store, Fifth Avenue and Union Street 
NEWARK, N. J., Offices and Factory, Brown Street and Lister 
Avenue 


NEW HAVEN, CONN., Warehouse, 441 Chapel Street 
Store, 166 Temple Street 

NEW ORLEANS, LA., Office and Warehouse, 870 Fulton 

Street 

Store, 329 Baronne Street 

NEW YORK, N. Y., Warehouse, 52 Thompson Street 
Offices, 292 Madison Avenue 

OAKLAND, CALIF., Offices and Factory, 1450 Sherwin Ave¬ 


nue 


L/rvLAJdLUMA CITY, OKLA, Warehouse, 223 E. Grand Avenue 

Store, 211 W. First Street 

OMAHA, NEB., Offices and Warehouse, 10th and Dodge Streets 
PEORIA, ILL., Store, 318 So. Adams Street 
PHILADELPHIA, PA., Office and Warehouse, Delaware and 
Chestnut Streets 

PHOENIX, ARIZ., Warehouse, 512 W. Jackson Street 
PITTSBURGH, PA., Office and Warehouse, 55-56 Water Street 
PORTLAND, ORE., Office and Warehouse, 484 Everett Street 
PROVIDENCE, R. I., Warehouse, 64 Traverse Street 
RICHMOND, VA., Store, 515 Grace Street 

Office and Warehouse, 1315 E. Main Street 
ROCHESTER, N. Y., Store, 53 State Street 
SALT LAKE CITY, UTAH, Warehouse, 53 West Broadway 
SAN ANTONIO, TEX., Store, 135 W. Commerce Street 
SAN FRANCISCO, CALIF., Warehouse, 466 Second Street 
SAVANNAH, GA., Warehouse, 725 Wheaton Street 
SCHENECTADY, N. Y., Store, 128 Jay Street 
SEATTLE, WASH., Warehouse, 1048 Sixth Avenue, So. 
SPARTANSBURG, S. C., Store, 247 E. Main Street 
SPOKANE, WASH., Warehouse, 157 So. Post Street 
SPRINGFIELD, ILL., Store, 512 E. Monroe Street 
SPRINGFIELD, MASS., 323 Bridge Street 
ST. LOUIS, MO., Office and Warehouse, 515 Spruce Street 
SYRACUSE, N. Y., Warehouse, 214-16 W. Jefferson Street 
Store, 127 E. Water Street 
TAMPA, FLA., Store, 713 Florida Avenue 
TEXARKANA, TEX., Store, 309 Pine Street 
TRENTON, N. J., Store, 119 E. Hanover Street 
1ULSA, OKLA., Offices and Warehouse, 118 So. Cheyenne 
Avenue 

UNIONTOWN, PA., Store, Penn & Beeson Streets 
WACO, TEX., Store, 720 Austin Street 
WARREN, OHIO, Store, 202 Main Street, S. W. 
WASHINGTON, D. C., Office, 921 Munsey Building 
WHEELING, W. VA., Store, 22 Twelfth Street 
WICHITA FALLS, TEX., Store, 818 Scott Street 
WORCESTER, MASS., Store, 24 Mechanics Street, corner 
Norwich Street 

YOUNGSTOWN, OHIO, Store, 271 W. Federal Street 
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FOREWORD TO SPECIFICATIONS 


The following specifications, unless otherwise stipu¬ 
lated, are intended to cover the entire field of finishing 
walls, floors and woodwork. They are in reality three 
sets of specifications, covering as they do the usual paint, 
varnish, stain, or enamel finish, as well as Opex Archi¬ 
tectural Lacquer finish, either spray or brush applica¬ 
tion. 


Before using the specifications it is necessary to 
refer to the index, which will be found to be cross- 
referenced, wherever either paint or varnish, or lacquer 
might be possible. For additional information, address 
The Sherwin-Williams Co., Department of Archi¬ 
tectural Service, 101 Prospect Avenue, N. W., Cleve¬ 
land, Ohio, or any of the branch offices listed on the 
preceding page. 


METAL PROTECTIVE COATINGS 


Specification No. 1 
Exterior Exposure 

Discussion—In the following specification, which 
applies to buried or exposed steel alike, Sherwin- 
Williams Kromik Metal Primer and Sherwin-Williams 
Metalastic are called for. Kromik Metal Primer is 
specified because of its particular suitability for use as 
a protective coating to be applied directly to metal. 
Metalastic is specified on account of its particular suit¬ 
ability as a final protective coating which will staunchly 
guard against danger to the undercoats. 

In the manufacture of Sherwin-Williams Kromik 
Metal Primer, chromates play a highly important part. 
Authorities are agreed that the use of chromates is a 
very wise procedure in a metal protective primer in¬ 
tended to be applied direct to the metal surface for the 
prevention of rust. In tests extending over a period of 
five years or more, all paints containing chromates have 
made a uniformly excellent showing. Chemists explain 
the function of chromates as having the tendency to 
render the surface of steel passive, or in other words, 
chromates reduce the tendency of the metal surface to 
set up galvanic action or electric currents within itself. 
An interesting application of this principle is found in 
the use of ferro chromes in the manufacture of so-called 
stainless steel cutlery. Another interesting test is the 
well-known Sherwin-Williams razor blade test in which 
the razor blade—submerged in water carrying a certain 
percentage of chromates—remains bright a year after 
the razor blade submerged in untreated water has been 
reduced to rust. 

Kromik Metal Primer has the following advantages 
for use on structural steel as compared with red lead, 
which is recognized as a standard material with many 
years standing for this type of work and which is a most 
excellent paint in itself: Kromik is noticeably easy to 
apply, especially in difficult and inaccessible members; 
it is not affected by sulphur compounds in the air and 
shows markedly greater durability where it lies unpro¬ 
tected on the job for any period of time. Kromik 
inhibits corrosion and shows a very favorable lower 
material cost. Kromik is Sherwin-Williams’ standard 
recommendation for a priming coat on all metal work. 

Sherwin-Williams Metalastic is our standard speci¬ 
fication for finishing coats on structural steel work. It 
is specified for the second and third coats and is a pro¬ 
tective coating of the graphite type. Metalastic is a full 
oil paint which dries to a tough, durable and exceed¬ 
ingly impervious film with high water shedding prop¬ 
erties. It is particularly fitted for use over Kromik 
Metal Primer because these two products have the same 
degree of elasticity and expand and contract with the 
metal to the same degree. Where this relationship does 
not hold, there is a decided tendency in the finishing 
coat to break, thereby ending its usefulness as a metal 
protective coating. 

[ 


Sherwin-Williams has no particular type of paint 
or pigment to exploit. We make a complete line of 
metal protective paints and our specification of Kromik 
Metal Primer with Metalastic for finishing coats has 
been recommended as standard because we believe it 
embodies the best painting practice considered from 
every side of the question. 

Specification—Before applying the priming coat or shop 
coat, all rust, mill scale, grease or foreign matter of any kind 
shall be completely removed from the surface to be painted. 
No painting shall be done in wet or freezing weather, nor shall 
paint be applied to any wet or damp surface. Paint shall be 
used in the consistency received from the manufacturer. No 
thinner shall be added without the written approval of the 
architect or engineer. 

The priming or shop coat shall be applied before steel is 
shipped to site. All riveted and bolted connections, as well as 
parts inaccessible after erection, shall receive two coats of 
Kromik Metal Primer. The second coat (first field coat) shall 
consist of Sherwin-Williams Metalastic Brown. Any portions 
of the surface which have been abraded in transit shall be 
“spotted” with Kromik Metal Primer prior to the application 
of the second coat. When the second coat is dry, a full coat of 
Sherwin-Williams Metalastic, Black, shall be applied. 

Specification No. 2 

Iron or Steel Surfaces Exposed to Acid Fumes 

Before applying the priming coat or shop coat, all rust, 
mill scale, grease or foreign matter of any kind shall be com¬ 
pletely removed from the surface to be painted. No painting 
shall be done in wet or freezing weather, nor shall paint be 
applied to any wet or damp surface. Paint shall be used in 
the consistency received from the manufacturer. No thinner 
shall be added without the written approval of the architect 
or engineer. 

A priming or shop coat of Sherwin-Williams Kromik Metal 
Primer shall be applied before steel is shipped to site. All 
riveted and bolted connections, as well as parts inaccessible 
after erection, shall receive two coats of Kromik Metal Primer. 
Any portions of the surface which have been abraded in transit 
shall be “spotted” with Kromik Metal Primer prior to the appli¬ 
cation of the second coat (first field coat). The second and 
third coats shall consist of Sherwin-Williams Non-Corrodible 
Acid Resisting Paint, Black. 

Specification No. 3 

Hot Surfaces (Stacks, Flues, Pipes, etc.) 

Before applying paint, all rust, dirt and grease shall be 
thoroughly cleaned off the surface to be painted. Paint shall 
be applied as it comes from the package. The priming coat 
shall consist of Sherwin-Williams Salamander Black, which, 
when dry, shall be second coated with the same mate¬ 
rial. 

Specification No. 4 

Exterior Ornamental Iron Work (Flat Black Finish) 

Before applying the priming coat, all rust, mill scale, grease 
and other foreign matter shall be completely removed from the 
surface to be painted. No painting shall be done in wet or 
freezing weather, nor shall paint be applied on wet or damp 
surfaces. The first two coats shall be applied in the consistency 
supplied by the manufacturer. 

The priming or shop coat shall consist of Sherwin-Williams 
Kromik Metal Primer and shall be applied prior to shipment of 
metal to the site. The second coat shall consist of Sherwin- 
Williams Metalastic Black. Any portions of the surface which 
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METAL PROTECTIVE 

have become abraded in transit shall be “spotted” with Kromik 
Metal Primer prior to the application of the Metalastic paint. 
The third coat shall consist of Sherwin-Williams Quick Drying 
Color Black, thinned with turpentine, and when thoroughly 
mixed, raw linseed oil shall be added. The mixture shall be 
in proportion of two parts of black by bulk to one part of tur¬ 
pentine and one part of linseed oil by bulk. 

Specification No. 5 

Verde Antique Finish on Exterior (or Interior) Metal 
Work 

Before applying any paint, all rust, grease, resin, dirt, etc., 
shall be removed from the surface of the metal. The priming 
coat shall consist of Sherwin-Williams Kromik Metal Primer, 
to be applied in the consistency supplied by the manufacturer. 


COATINGS (Continued) 

The priming coat shall be applied prior to the shipment of the 
metal to the site. Any portions of the surface which have been 
abraded in transit, shall be “spotted” with Kromik Metal Primer 
prior to the application of the second coat. The second coat 
shall consist of SWP (Sherwin-Williams Prepared Paint) 
shade No. 393. The third coat shall consist of a brush-stipple 
coat of SWP No. 355, tinted with Sherwin-Williams First 
Quality Oil Color Paris Green, to the shade desired by the 
architect. 

Specification No. 6 

Painting of Galvanized Iron 

All galvanized iron surfaces to be painted, such as gutters, 
down-spouts, etc., shall receive a priming coat of Sherwin- 
Williams Galvanized Iron Primer prior to the application of any 
paint. 


DAMPPROOFING OF FOUNDATIONS 


Specification No. 7 

Discussion—Sherwin-Williams Antydamp is ap¬ 
plied to the exterior of concrete or masonry foundations 
below grade, to prevent the penetration of moisture 
through foundation walls, and thereby making dry base¬ 
ment walls possible. Antydamp is a damp-resisting, 
alkaliproof, acidproof, black paint of asphalt type. It is 
very heavy in body, and will remain in a semi-tacky and 
elastic condition indefinitely, thereby preventing the 
cracking of the film with the resultant penetration of 
dampness into the foundation walls. 

Sherwin-Williams Antydamp will cover approxi¬ 
mately 25 to 40 square feet, two coats to the gallon. 
It comes ready for application and is applied cold, ex¬ 
cept in very cold weather when it is necessary to heat 
slightly before applying. 

Antydamp should be applied in full coats without 
endeavoring to brush the material out too much, because 


the heavier the coating is, the more protection it affords. 
In applying Antydamp, it is recommended that a three 
or four-knot roofing brush be used. 

Where there is a presence of hidden springs or 
marshy land, or hydrostatic pressure in any form around 
the foundation, the use of two coats of Antydamp is not 
sufficient. Under these conditions, it will be necessary 
to alternate at least two layers of cheap burlap or felt 
paper with Antydamp. Special instructions regarding 
procedure to be followed will be supplied upon request. 

Specification—The exterior of all foundation walls below 
grade, prior to any backfilling, shall be dampproofed by the 
application of two full coats of Sherwin-Williams Antydamp 
Foundation Damp-Proofing in the consistency supplied by the 
manufacturer. Twenty-four hours shall be allowed for drying 
between the first and second coats, and at least 24 hours shall 
be permitted to elapse after the second coat has been applied, 
before backfilling. This dampproof material shall be applied 
with a three or four-knot roofing brush. 

Note: Sufficient space shall be provided, in digging the excavations, for 
men to have room to apply Antydamp to all parts of the foundation surface. 


WOOD PRESERVATIVE 


Specification No. 8 

Discussion—Sherwin-Williams Carbolic-ol, speci¬ 
fied as a wood preservative, is as strong, penetrating 
and permanent a wood preservative as can be produced. 

It is a non-volatile oil, obtained through coal-tar dis¬ 
tillation, which may be applied to the wood either by 

PAINTING AND STAINING 

Specification No. 9 

Wood Surfaces (New) to Paint 

Discussion—SWP (Sherwin-Williams Prepared 
Paint) represents the best of technical knowledge in the 
production of paint for general outside use today. The 
architect may specify SWP for outside painting on wood 
buildings or for finishing coats on outside metal work 
where special colors are required not found in our 
Metalastic line and may have a definite feeling of assur¬ 
ance that SWP will present a better appearance and 
wear for a longer time than any paint possible to mix by 
hand. A man is not able to purchase raw materials and 
mix the paint himself that will equal SWP. Mechan¬ 
ical efficiency and handwork cannot be compared; the 
painter's facilities for measuring proportions of pig¬ 
ments accurately cannot be compared with factory 
equipment; hand stirring can never equal machine grind¬ 
ing; and the certainty of uniformity in the various 
ingredients is decidedly in favor of factory production. 

Sherwin-Williams honestly believe that no finer 
paint can possibly be made for painting outside build¬ 
ings than SWP. 

[ 4 


the brush or dip method and will remain permanently 
in the pores of the wood, thereby preserving it for the 
longest possible time. 

Specification—All wood which is to be buried in the 
ground shall be treated with one coat of Sherwin-Williams 
Carbolic-ol, which shall be applied in the consistency supplied 
by the manufacturer. 

OF EXTERIOR SURFACES 

SWP is made in 32 colors and white. It is a com¬ 
bination of strictly pure carbonate of lead, sulphate of 
lead, zinc oxide and titanium pigment. The liquids 
are strictly pure linseed oil and turpentine. SWP is a 
perfectly balanced paint from the standpoint of scien¬ 
tific paint manufacture and will render the greatest 
satisfaction from the standpoint of beauty, economy and 
years of service. 

For Color Samples , see S-W Pages 5 and 7. 

(Note Specification No. 10.) 

Specification—Before commencing work on exterior paint¬ 
ing, the contractor shall make sure by careful inspection that 
the surface to be painted is thoroughly dry and shall continue 
this vigilance throughout the time during which the exterior 
painting is being done, so that no painting shall be done under 
unfavorable conditions, such as immediately after a rain or 
during wet or frosty weather. 

Different kinds of lumber, however, require different treat¬ 
ment, and we have, therefore, suggested special treatment for 
certain kinds as mentioned. The greatest care should be taken 
in following the directions. 

Where the wood shows pitchy spots, these spots and all 
knots should first be coated with the best orange shellac after 
the priming coat is applied. 

] 
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TRIM 

COLOR 


355 

461 

Gloss 

White 


496 

388 

498 


496 

360 

498 

393 


498 

354 

360 


SWEET’S 


354 Sea Green 


360 Cream Gray 


391 Quaker Drab 


363 Slate 


SWP 

Sherwin-Williams 
Paint Prepared 



TRIM 

COLOR 


Gloss 

White 

353 

355 


479 Pearl Gray 



For 

Porch 

Ceilings 

etc. 




464 Sky Blue 


Gloss 

White 

355 

353 


357 Silver Gray 


Gloss 

White 

360 

363 



For 

Porch 

Ceilings 

etc. 


461 

Gloss 

White 



460 Apple Green 


TRIM 

COLOR 


355 

461 

499 

486 


496 Ivory 



387 Canary Yellow 



496 

393 

388 


385 Straw 


388 

355 

393 

498 


462 Cream 


393 

486 

499 

388 



394 Primrose Yellow 

Also Black and White 


(See also S-W Page 7) 

Please do not detach samples. Complete color cards sent upon request. 
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TtFFEN Color Control Patches 


D The Tiffen Company, 2007 

Blue Cyan Green Yellow Red Magenta White 3/Color Black 
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PAINTING AND STAINING OF EXTERIOR SURFACES (Continued) 


New Wood (Outside)— First Coat— On new soft wood or 
old weathered lumber a gallon of SWP should be thinned with 
one gallon raw linseed oil and one quart pure turpentine. 

For resinous woods, such as yellow pine or cypress, add 
two quarts turpentine and one quart raw linseed oil to each 
gallon of paint. 

After the priming coat has been permitted to dry, all nail- 
holes, cracks, and other defects shall be filled in with linseed 
oil and whiting putty. 

Second Coat —For soft woods add one pint pure turpentine. 

Third Coat —Apply SWP as it comes from the can. If 
thinning seems necessary, thin slightly, using pure raw linseed 
oil. 

Repainting Work (Outside) — Same as above, except omit 
first or priming coat. 

Specification No. 10 

(Alternative to Specification No. 9) 

Wood Surfaces (New) to Paint 

Discussion—Where the architect desires to leave 
the mixing of the paint for use on exterior wood sur¬ 
faces to the discretion of his painting contractor, the 
specification of Sherwin-Williams Zilo is advised in 
preference to straight white lead. It is a generally rec¬ 
ognized fact that a definite percentage of zinc oxide 
added to a white lead paint is greatly beneficial to the 
paint. It tends to eliminate objectionable chalking, 
thereby lengthening the life of the paint; it increases its 
whiteness and improves the gloss and spreading power 
of the paint. 

The U. S. Government and the majority of State 
Governments and railways insist upon a percentage 
of zinc oxide in paints specified for the painting of 
exterior surfaces because of the fact that white lead, 
when used alone, shows a marked tendency to objec¬ 
tionable chalking and necessitates repainting at a much 
earlier date than paints which include a proportion of 
zinc oxide. 

Zilo is a 100% pure product and every pound 
is guaranteed pure. Zilo is offered not as a lead substi¬ 
tute, but as superior to white lead, when used alone. 

The Sherwin-Williams Co. will be very glad to 
provide specifications on the amount of linseed oil, tur¬ 
pentine and drier for any purpose desired upon re¬ 
quest. 

Specification No. 11 

White Lead 

In all specifications requiring the specification of 
white lead when used alone, specify Sherwin-Williams 
ODP White Lead, which is a strictly pure white lead 
(lead carbonate), and ground in strictly pure linseed oil. 
ODP Lead is extremely fine and very white. Each keg 
of the material bears the following strong guarantee of 
quality: 

“This package is warranted to contain nothing but Strictly 
Pure White Lead, ground in Strictly Pure Linseed Oil, and we 
will pay one ounce of gold for every ounce of adulteration that 
it may be found to contain.” 

Specification No. 12 

Exterior Wood Surfaces (Old) to Paint 

Discussion — The following specification deals with 
the refinishing of previously painted exterior wood sur¬ 
faces. One of the main features which the architect 
should watch is that, before applying the first coat of 
paint, all loose paint is removed from the surface by 
wire-brushing, scraping, or burning, that the surface is 
thoroughly dry, and that all knots and pitchy places 
Wiiicn are evident through the old film are properly 
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sealed with pure Orange Shellac. The advisability of 
using SWP (Sherwin-Williams Paint) is discussed un¬ 
der Specification No. 9. 

See Color Samples on S-IV Pages 5 and 7. 

Specification —Before commencing the painting of exterior 
surfaces, the contractor shall make sure, through careful inspec¬ 
tion, that the surface to be painted is thoroughly dry and in 
proper condition for refinishing, and shall continue his vigilance 
throughout the time during which the exterior painting is being 
done. The first coat shall consist of SWP (Sherwin-Williams 
Paint) thinned with one pint of pure raw linseed oil and one 
pint of turpentine added to each gallon. After sufficient time 
has been allowed for drying, a second coat consisting of SWP, 
thinned with one pint of raw linseed oil to the gallon, shall 
be applied. 

Specification No. 13 

Wood Surfaces (New) to Stain 

(For Staining Shingles , see Specification No. 15.) 

Discussion—Where the architect desires to stain 
and preserve exterior wood surfaces without hiding the 
grain of the wood, Sherwin-Williams Preservative 
Shingle Stain, described in Discussion under Specifica¬ 
tion No. 15, is recommended for the purpose. 

The stain is made of light-fast colors and a wood 
preservative of which refined creosote oil is an important 
ingredient. 

Specification— The exterior woodwork indicated shall be 
finished with two brush coats of Sherwin-Williams Preserva¬ 
tive Shingle Stain, which shall be applied in the consistency 
supplied by the manufacturer. 

Specification No. 14 

Concrete, Cement or Stucco Walls to Paint 

Discussion—The architect appreciates the advis¬ 
ability of painting exterior concrete or stucco walls. 
This is advisable for two reasons: first, the control of 
the decorative efifect in color, as required by the type 
of building, which paint afifords, and the ease in which 
the building can be cleaned up in appearance and the 
change of color scheme effected. Second, painting a 
concrete wall renders it watertight and prevents the 
appearance of hair line cracks and chipping off caused 
by the penetration of moisture and frost. 

Sherwin-Williams Stucco and Concrete Paint is an 
oil paint designed for outside exposure, but which dries 
to a semi-gloss finish. It does not destroy the interest¬ 
ing texture of the stucco wall as does a gloss finish, 
but retains the effect for which stucco is specified. 

Specification —All exterior concrete wall surfaces shall 
receive two coats of Sherwin-Williams Stucco and Concrete 
Paint in the color selected by the architect. Before proceeding 
with the painting, the painting contractor shall make sure 
through careful inspection that the surface to be painted is 
thoroughly dry and free from dirt. 

Any salts or efflorescence on the surface to be finished, 
shall be carefully scraped off and the surfaGe washed with a 
solution of zinc sulphate (iy 2 to 2 pounds to the gallon of 
water). Let dry thoroughly. 

The first coat shall be thinned with two quarts of Sherwin- 
Williams Stucco and Concrete Paint Reducer to the gallon of 
paint. At least 48 hours shall be allowed for the first coat to 
dry, after which the second coat shall be applied. 

Specification No. 15 

Wooden Shingles (New) to Stain 

Discussion—Sherwin-Williams Preservative Shin¬ 
gle Stains are called “preservative” because they contain 
creosote, a well-known preservative of all vegetable 
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TRIM 

COLOR 


496 

498 

354 


383 Pea Green 


496 

460 

354 

498 


*498 Moss Green 


498 

391 


SWP 


Sherwin-Williams Paint Prepared 





484 Bottle Green 


TRIM 

COLOR 


375 

391 

496 


375 

388 

387 

393 


375 

385 

387 


382 

Gloss 

White 

496 




475 Bronze Green 

(See also S-W Page 5) 

Please do not detach color samples. Complete color cards sent upon request. 

*Colors marked * higher in price. 


388 Modern Brown 


387 

391 

393 


PAINTING AND STAINING OF EXTERIOR SURFACES (Continued) 


tissue. Creosote fills the wood with a fatty substance 
and unites with the sappy part in forming a peculiar 
compound which resists organic decomposition. It also 
has the property of preventing the formation of fungus 
growths. 

Sherwin-Williams Preservative Shingle Stains are 
penetrating and exceedingly permanent, both as to color 
and preservative value. Since refined creosote oil is 
used in these stains, which is free from the rank odor 
of crude creosote, Sherwin-Williams Shingle Stains do 
not have the unpleasant odor many times found in prod¬ 
ucts of this type. 

Specification—All wooden shingles shall receive one dip 
coat of Sherwin-Williams Preservative Shingle Stain in the 
consistency supplied by the manufacturer and in the color 
selected by the architect. The shingles shall be dipped two- 
thirds their length in Shingle Stain and thrown aside in loose 
piles until dry. After the shingles have been laid, one brush 


coat of Sherwin-Williams Preservative Shingle Stain of like 
color shall be applied as it comes from the original container. 

Specification No. 16 

Metal Roofs (to Paint) 

Discussion—The architect has a choice of specify¬ 
ing Metalastic or SWP (Sherwin-Williams Prepared 
Paint), the merits of which are covered in the discussion 
in Specifications Nos. 1 and 9, respectively. The two 
points which should be watched particularly are that the 
roof must be dry and free from grease, rosin, etc., and 
second, that if roof is of galvanized iron, the primer 
shall be Sherwin-Williams Galvanized Iron Primer. 
Any finishing coat desired may be applied over Gal¬ 
vanized Iron Primer. Where Galvanized Iron Primer is 
used, this takes the place of the first coat, and two sub¬ 
sequent coats of paint in the desired color will be suffi¬ 
cient. 
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PAINTING AND STAINING OF EXTERIOR SURFACES (Continued) 


Specification —Before beginning painting of the roof the 
contractor shall make sure that the roof is free from all grease, 
rosin, acid and dirt, and that the surface is perfectly dry. 
Three brush coats of Sherwin-Williams Metalastic, or where a 
lighter shade is desired, SWP (Sherwin-Williams Paint) shall 
be applied to the metal roofing in the consistency supplied by 
the manufacturer. (See Discussion where roof is of galva¬ 
nized iron.) 

Specification No. 17 

Woodwork—Stained and Varnished Finish 

Discussion —For the staining and varnishing of 
exterior woodwork, the use of Sherwin-Williams Oil 
Stain is recommended in preference to other types of 
stains, such as Sherwin-Williams Acid Stain, Sherwin- 
Williams Handcraft Stain (spirit penetrating). The 
reason for this is that varnish may be applied directly 
over oil stains, whereas the other types mentioned re¬ 
quire sealing with a thin coat of shellac to prevent 
bleeding of the stain into the finishing coat of varnish 
which interferes with proper drying. 

Varnish may be applied directly over any and all of 
the Sherwin-Williams Oil Stains with the exception of 
Rich Mahogany and Brown Mahogany. These require 
the use of a sealing coat of shellac before varnishing 
and are not recommended for exterior use. 

It is preferable not to use shellac in exterior finish¬ 
ing, where avoidable, for the reason that this material 
is not sufficiently elastic to withstand the extreme ex¬ 
pansion and contraction produced by changes in tem¬ 
perature. In many instances when open grain woods 
are used, such as oak, chestnut, walnut, and mahogany, 
the color of the wood can be modified sufficiently 
through the use of Sherwin-Williams Paste Wood 
Fillers, the dark colors of which carry a certain amount 
of staining power. 

See Color Samples on S-IV Pages 11 and 15. 

Specification —All woodwork shall be dry, clean and 
smooth before any finishing materials are applied. All nailholes, 
cuts, cracks and other defects shall be treated so as to render 
them unnoticeable. If any defects are found in the woodwork 
which cannot be corrected so as to insure a perfect finish, the 
contractor shall notify the architect before any finishing mate¬ 
rials are applied. 

Apply one coat of Sherwin-Williams Oil Stain in the shade 
selected by the architect. Let dry thoroughly. 

Open grain woods require filling with Sherwin-Williams 
Paste Wood Filler. This is furnished in paste form to be 
reduced to brushing consistency with benzine. Apply in the 
color selected by the architect and when the material is partly 
set, wipe off across the grain of the wood with burlap or 
excelsior, then wipe clean with a soft cloth. Allow 24 hours 
for the filler to dry. Apply three coats of Sherwin-Williams 
Rexpar Varnish as follows: 

First coat to be thinned with pure turpentine in the pro¬ 
portion of one pint to the gallon. Second and third coats are to 
be applied in the consistency supplied by the manufacturer. Allow 
sufficient time for drying between coats and sand first two coats 
lightly with No. 00 sandpaper. Leave last coat in full gloss or 
for rub finish, specify: “When sufficiently dry, rub the varnish 
to a dull finish with powdered pumicestone and water.” 

Note: Where acid stains or handcraft stains are specified, a thin coat 
of pure shellac shall be applied in place of the first coat of Rexpar Varnish. 

Specification No. 18 

Porch Floors and Canvas Decks (New) to Paint 

Discussion —Sherwin-Williams Porch and Deck 
Paint is made for porch floors, decks and similar heavy 
duty surfaces. It dries hard to withstand the scuffing 
of feet. Porch and Deck Paint has a good gloss and 
will give complete satisfaction in service and appear¬ 
ance. 
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Specification —Three coats of Sherwin-Williams Porch and 
Deck Paint in the color selected by the architect shall be applied. 
The first coat shall be thinned with one quart of pure turpen¬ 
tine to the gallon of paint. The second coat shall be thinned 
with one pint of pure turpentine to the gallon of paint, and the 
third coat shall be applied as it comes from the container. 
Sufficient time for thorough drying shall be allowed between 
coats. 

Specification No. 19 

Porch Ceilings—Natural Varnish Finish 

Discussion —A spar varnish is recommended for 
all varnish surfaces exposed to the weather. A spar 
varnish contains a high percentage of oil in relation to 
the gums. This gives it elasticity to accommodate itself 
to expansion and contraction caused by changing tem¬ 
perature, and provides the power to resist weathering. 
We recommend Sherwin-Williams Rexpar made origi¬ 
nally for use on airplanes and unsurpassed for exterior 
finishing. 

Specification —All porch ceilings shall be finished with 
three coats of Sherwin-Williams Rexpar Varnish. The first 
coat shall be thinned in the proportion of one pint of pure tur¬ 
pentine to one gallon of Rexpar. The second and third coats 
shall be applied without thinning. Forty-eight hours shall be 
allowed between coats for drying and the first and second coats 
shall be lightly sanded with No. 00 sandpaper before applying 
the succeeding coat. 

Specification No. 20 

Enamel Finish on New Wood and Metal Surfaces 

Discussion —Old Dutch Enamel Gloss is unreserv¬ 
edly recommended by Sherwin-Williams for exterior 
enamel finishing. The architect may depend upon this 
specification and have full confidence that the finish ob¬ 
tained with this enamel will last for years under the 
most severe tests. 

A most convincing proof of the endurance of 
Old Dutch Enamel exposed to climatic conditions is 
found in the fact that leading railways of the coun¬ 
try have been using “Old Dutch” for years for the 
exterior finishing of coaches with complete satisfac¬ 
tion. These cars are exposed to every conceivable 
climatic condition, ranging from the arid heat of sun 
baked deserts to the piercing cold of the mountain 
regions. 

Old Dutch Enamel is classed as a long-oil enamel, 
due to the fact that there is a much larger percentage 
of specially treated linseed oil in Old Dutch than is 
possible to incorporate in enamels of the varnish type, 
hence the life of this enamel is naturally much longer 
than that of enamels of other types. Old Dutch Enamel 
has a fine texture, splendid gloss and depth of tone 
which it retains even after years of exposure. 

Where the surface to be finished is of galvanized 
iron, one coat of Sherwin-Williams Galvanized Iron 
Primer should be applied as the priming coat. 

See S-W Page 9 for Color Samples of Old Dutch 
Enamel. 

Specification —The contractor shall determine through 
careful inspection whether surface to be finished is dry and in 
proper condition for finishing. After the priming coat is 
applied, all knots and pitchy places must be given a coat of 
pure Orange Shellac. 

First Coat —Apply SWP Flat White, reduced in the pro¬ 
portion of one pint raw linseed oil and one pint turpentine to 
the gallon of paint. 

Second Coat —Apply SWP Flat White just as it comes 
from the can. If it seems too heavy for certain work, 
thin slightly with equal parts pure raw linseed oil and pure 
turpentine. 
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SHERWIN-WILLIAMS 

STUCCO AND CONCRETE PAINT 



Canary Yellow Sea Green Terra Cotta Gray 


Also White 

BRIGHT TRIM COLORS 

These trim colors are of the very finest quality and are furnished in consistency ready for use. 



White (Gloss) 


Old Ivory (Gloss) 
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Third Coat —Apply S-W Old Dutch Enamel and SWP 
Flat White mixed in equal parts. 

Fourth Coat —Apply S-W Old Dutch Enamel just as it 
comes from the package. 

Note: S-W Old Dutch Enamel Dull Finish is not designed for exterior 
use. Old Dutch Enamel Gloss only is recommended for exterior exposure. 


Note: The fifth or final enamel coat is to be applied as soon as the 
fourth coat is sufficiently dry to permit. If, for any unforeseen circum¬ 
stances, the fourth coat becomes hard before the fifth coat is applied, the 
fourth coat shall be “mossed” before applying the final coat. 

For best results, sand the first and second coats to a smooth 
surface with No. 0 sandpaper. The third coat shall be sanded 
smooth with nothing coarser than No. 0000 sandpaper. 


FINISHING OF INTERIOR FLOORS 


General Discussion 

Floors get peculiarly severe wear. It is essential 
that if satisfaction is to be secured from a floor of any 
kind, the proper type of finish must be selected and 
applied in a manner which will insure the right kind 
of results. 

Preparation of the Surface—No floor finish can 
make up for lack of care in proper preparation of the 
floor to receive the finish. The surface, whether it be 
of wood or cement, should be thoroughly dry. Finish¬ 
ing over floors containing dampness is certain to result 
in the peeling off of the finish later on. After scraping 
wood floors, sweep out shavings and dirt, and sandpaper 
to perfectly clean, smooth surface. All spots should be 
removed before finishing the room. Sweep broom-clean. 
It is considered a good practice to pick up loose dust by 
wiping with a cloth dampened with gasoline. 

Priming Coat—Under no circumstances should a 
liquid filler or shellac be used as a first coater on a wood 
floor that is to be varnished. It is a common saying that 
a chain is no stronger than its weakest link. Certainly, 
no varnish finish is any stronger than its grip upon the 
floor. Varnish applied directly to the wood penetrates 
into the wood, obtaining a bond with it. Where shellac 
or liquid filler is used, these finishes prevent varnish 
from obtaining this bond with the wood, and they them¬ 
selves have little or no penetration, lying practically 
entirely on the surface of the wood. No matter how 
tough or elastic the varnish, a blow that will loosen the 
shellac or liquid filler and break its hold upon the wood, 
will bring off the varnish finish with it. 

Mar-not Fast-Dri Varnish is specified for the fin¬ 
ishing of hardwood floors because we honestly believe 
it possesses the most desirable qualifications for the pur¬ 
pose. Mar-not Fast-Dri is a varnish made to walk on. 
It dries with a real luster that wears and continues to 
look well under service. It retains a refined appearance 
which harmonizes with fine furniture. 

Try your favorite test on Mar-not Fast-Dri Var¬ 
nish. Take a hammer and dent the wood as deeply as 
you wish—Mar-not Fast Dri will still cling. Try 
scratching it—it will not powder or chip. Of course 
Mar-not Fast-Dri Varnish is water-resisting. Leaky 
radiators, wet umbrellas and raining in at the windows 
cause no damage to the Mar-not Fast-Dri floor. 

Staining and Filling Floors—The three woods in 
most general use for flooring in the United States are 
oak and maple for hardwood floors and edge-grain pine 
for softwood floors. Maple and pine are close-grain 
woods and require no filler. Oak is an open-grain wood 
and paste wood filler is required to fill the pores of the 
wood, both for appearance and for service. 

Sherwin-Williams Paste Wood Filler is made of 
high grade silex, color pigment, varnish, oil and a slight 
amount of drier. It is furnished in paste form and is to 
be reduced with benzine to a consistency of thick cream 
for brushing. It is then brushed over the surface of 
the wood and allowed to stand until partly set, indicated 
by a partial dulling down of the wet gloss. The surplus 


filler is then wiped off across the grain of the wood, 
using burlap or excelsior, which forces the filler into the 
pores of the wood, leaving the surface level and ready 
for the varnish. Wipe clean with a soft cloth. 

A very practical method of darkening the tone of 
an oak floor consists in using Sherwin-Williams Paste 
Wood Filler in one of the dark colors which will fill 
the pores of the wood and darken it in one operation. 
For a natural oak finish, transparent paste filler should 
be specified. 

In order to stain maple or pine, specify Sherwin- 
Williams Oil Stain, as a paste filler cannot be used on 
close-grain woods, due to the absence of pores. Such 
shades as Silver Gray or exceedingly dark shades are 
not possible to obtain with an oil stain. For this pur¬ 
pose specify Sherwin-Williams Handcraft Stains which, 
however, will require sealing with shellac before finish¬ 
ing. 

Note: These finishes are rarely specified where a full var¬ 
nish finish is desired, and in this case, a straight shellac finish 
would be in order, finishing with wax. 

Finishing of Stair Treads 

The finishing of stair treads is a problem in itself, 
especially where the stairs are not to be carpeted or pro¬ 
tected from the characteristic scraping and scuffing of 
climbing feet. 

Where stair treads are to be finished in an oak color 
or left in the color of the natural wood, they may be 
finished in the same manner as recommended for floors, 
but in much of the modern residential work the scheme 
of interior decoration calls for staining the stair treads 
a dark mahogany or walnut color. The type of stain 
used to produce this effect is such that a floor varnish 
should not be applied directly over the stain. A spirit 
penetrating stain or an acid stain used to produce these 
darker effects reacts on the varnish if applied directly 
over the stain, resulting in poor drying, so that the finish 
frequently remains “tacky” or sticky. 

In a case of this kind there is no choice but to use 
a coat of thin pure white shellac to seal the stain into 
the wood before applying the varnish. Only just enough 
shellac should be used to seal the stain effectively. For 
this purpose specify Sherwin-Williams Pure White 
Shellac (cut four pounds to the gallon), reduced equal 
parts with denatured alcohol. This will result in a 
shellac of the proper consistency. After the shellac is 
dry, three coats of Sherwin-Williams Mar-not Fast-Dri 
Varnish should be applied, sanding lightly between coats 
when dry. For a dull finish, rub with powdered pumice 
and oil, or apply a finishing coat of Mar-not Satin 
Finish. 

Specification No. 21 

Natural Varnished Finish on New Floors 

See Opex Lacquer Specification No. 21-A 

The floors shall be perfectly smooth before any varnish is 
applied, and shall be thoroughly cleaned of all dust, stains, etc. 
(For open-grain wood only. The wood shall then be filled with 
Sherwin-Williams Paste Filler, Transparent, which before be¬ 
coming hard shall be wiped off across the surface with burlap 
or excelsior. After allowing twenty-four hours for drying, the 
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Sherwin- Williams Stains 



Silver Gray Handcraft Stain 

On Quarter Sawed White Oak 
(With White Toner) 



Nut Brown Handcraft Stain 

On Southern Pine 
Formerly Brown Oak 



Silver Gray Oil Stain 

On Southern Pine 



Extra Dark Mahogany Handcraft Stain 

On Birch 



Weathered Handcraft Stain 

On Quarter Sawed White Oak 
Formerly Weathered Oak 



Walnut Handcraft Stain 

On Gum 



Fumed Oak Handcraft Stain 

On Quarter Sawed White Oak 



Adam Brown Handcraft Stain 

On Mahogany 



Weathered Handcraft Stain 


On American Walnut 
Formerly Weathered Oak 



Colonial Oak Oil Stain 

On Southern Pine 



Nut Brown Handcraft Stain 

On Quarter Sawed White Oak 
Formerly Brown Oak 



Dark Colonial Mahogany Acid Stain 

On Mahogany 



Light Mahogany Acid Stain 

On Mahogany 



(Continued on S-W Page 15) 

Please do not detach color samples. Color cards sent upon request. 
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FINISHING OF INTERIOR FLOORS (Continued) 


surface shall be sanded with No. 0 sandpaper to a smooth sur¬ 
face.) Three coats of Sherwin-Williams Mar-not Fast-Dri Var¬ 
nish shall then be applied. The first coat shall be thinned in 
proportion of one pint of pure turpentine to one gallon of 
Mar-not. The second and third coats shall be applied as the 
varnish comes from the original container, allowing sufficient 
time for hardening and sanding lightly with No. 00 sandpaper 
between coats. 

(For dull finish, include the following sentence in specifi¬ 
cation : The last coat, after sufficient time has been allowed for 
hardening, shall be rubbed to a dull finish with powdered pumice- 
stone and oil, or apply a finishing coat of Mar-not Satin Finish.) 

Specification No. 22 

New Hardwood Floors—Open Grain Wood—Stained 
and Varnished 

See Opex Lacquer Specification No. 22-A 

The floors shall be perfectly smooth before any finish shall 
be applied. Floors shall be thoroughly cleaned of all dust, 
stains, etc. A first coat, consisting of Sherwin-Williams Paste 
Wood Filler, in the color* selected by the architect, shall be 
applied, which before becoming hard shall be wiped off clean 
across the grain with excelsior or burlap. Allow twenty-four 
hours for drying. Three coats of Sherwin-Williams Mar-not 
Fast-Dri Varnish shall then be applied. The first coat shall be 
reduced in the proportion of one pint of pure turpentine to one 
gallon of Mar-not Fast-Dri. The two subsequent coats shall be 
applied as the varnish comes from the original container, allow¬ 
ing sufficient time for drying, and sanding lightly with No. 00 
standpaper between coats. 

(For a dull finish, include the following sentence in speci¬ 
fication: (a) The last coat, when sufficiently hard, shall be 

rubbed with pumicestone and oil to a dull finish or (b) A fin¬ 
ishing coat of Mar-not Satin Finish shall be applied. Dries dull 
without rubbing or waxing.) 

Specification No. 23 

New Hardwood Floors—Close Grain Wood—Stained 
and Varnished 

See Opex Lacquer Specification No. 23-A 

The floors shall be perfectly smooth before any finish is 
applied and shall be thoroughly cleaned of all dust, stains, etc. 
One coat of Sherwin-Williams Oil Stain in the color* selected 
by the architect shall then be applied. After twenty-four hours 
have been allowed for the stain to dry, three coats of Sherwin- 
Williams Mar-not Fast-Dri Varnish shall be applied, the first 
coat of which shall be thinned in proportion of one pint of 
pure turpentine to one gallon of Mar-not Fast-Dri. The second 
and third coats of Mar-not Fast-Dri shall be applied in the 
consistency supplied by the manufacturer, allowing sufficient 
time for drying, and sanding lightly with No. 00 sandpaper 
between coats. 

(For a dull finish: The last coat, after allowing sufficient 
time for hard drying, shall be rubbed to a dull finish with 
powdered pumicestone and oil, or a finishing coat of Mar-not 
Satin Finish shall be applied. Dries dull without rubbing or 
waxing.) 

Specification No. 24 

Waxed Finish for New Floors (Natural) 

The floors shall be perfectly smooth before any finish shall 
be applied and shall be cleaned of all dust, stains, etc. (Where 
the floors are of open-grain wood, use the following: One coat 
of Sherwin-Williams Paste Filler, Transparent, shall be applied, 
which before becoming set shall be wiped off clean across the 
grain with burlap or excelsior. Allow twenty-four hours for 
drying.) One coat of Sherwin-Williams Floor-Seal shall then 
be applied. Let dry and sand lightly with No. 00 sandpaper, 
then apply two coats of Sherwin-Williams Prepared Wax, pol¬ 
ishing both coats to a high polish, finishing with a weighted 
polishing brush or polishing machine. 

Specification No. 25 

New Floors—Open Grain Wood—Stained and 

Waxed Finish 

Floors shall be perfectly smooth before any finish shall be 
applied, and shall be thoroughly cleaned of all dust, stains, etc. 
A first coat consisting of Sherwin-Williams Paste Filler, in the 
color* selected by the architect, shall be applied, which before 

*Very dark stained effects require a special specification. 


becoming set shall be wiped off across the grain with burlap or 
excelsior. After allowing twenty-four hours for filler to harden 
thoroughly, a coat of Sherwin-Williams Floor-Seal shall be 
applied, as it comes from the package. Let dry and sandpaper 
lightly with No. 00 sandpaper. Two coats of Sherwin-Williams 
Prepared Wax shall then be applied, polishing each coat to a 
hard, polished finish with a weighted polishing brush or pol¬ 
ishing machine. 

Specification No. 26 

New Floors—Close Grain Wood—Stained and 

Waxed Finish 

Floors shall be perfectly smooth before any finish shall be 
applied, and shall be thoroughly cleaned of all dust, stains, etc. 
A first coat consisting of Sherwin-Williams Oil Stain, in the 
color* selected by the architect, shall then be applied. After 
allowing the stain a few minutes to set up, wipe surface of the 
wood with soft cloth. Allow stain twenty-four hours to dry. 
Apply one coat of Sherwin-Williams Floor Seal. Let dry and 
sandpaper lightly with No. 00 sandpaper. Apply two coats of 
Sherwin-Williams Prepared Wax, polishing both coats to a 
hard, polished surface with a weighted polishing brush or pol¬ 
ishing machine. 

Specification No. 27 

New Softwood Floors—Stained and Varnished Finish 

See Opex Lacquer Specification No. 27-A 

The floors shall be perfectly smooth before any finish is 
applied and shall be thoroughly cleaned of all dust, stains, etc. 
One coat of Sherwin-Williams Flo-Lac (varnish stain) in the 
color selected by the architect, thinned with one pint of pure tur¬ 
pentine to each gallon of Flo-Lac, shall be applied. 

Note: If a deeper tone is desired, apply a second coat of Flo-Lac. 

The second and third coats, consisting of Sherwin-Williams 
Mar-not Fast-Dri Varnish, shall then be applied as it comes 
from the package. Sufficient time shall be allowed for drying 
and the surface shall be lightly sanded with No. 00 sandpaper 
between coats. 

Specification No. 28 

New Softwood Floors—Painted Finish 

Full assortment of colors. Color card on request. 

See Opex Lacquer Specification No. 28-A 

The floors shall be thoroughly dry and cleaned of all dust, 
dirt, grease, etc., before any paint shall be applied. Three coats 
of Sherwin-Williams Floor Enamel shall be applied. The 
first coat shall be thinned with pure turpentine in the propor¬ 
tion of one pint of turpentine to the gallon of paint. Second 
and third coats shall be applied without thinning. 

Specification No. 29 

New Cement Floors—Painted Finish 

Full assortment of colors. Color card on request. 

The contractor shall make sure that all cement floors to be 
painted are properly drained and are thoroughly dry and free 
from alkali, dust, dirt and grease, before beginning work. 
Three coats of Sherwin-Williams Floor Enamel in the color 
selected by the architect shall be applied, the first coat being 
thinned in proportion of one and one-half pints raw linseed oil 
and one pint of pure turpentine to the gallon of paint. The 
second and third coats shall be applied in the consistency sup¬ 
plied in original container. (Where economy is the considera¬ 
tion, a satisfactory job can be secured with two coats—but three 
coats will wear better.) 

Specification No. 30 

New Cement Floors—To Harden and Seal 

Discussion—Where cement floors are to undergo 
heavy wear, the floors can be materially hardened, dust- 
proofed and sealed by three applications of Sherwin- 
Williams Concrete and Cement Hardener. One gallon 
of Concrete and Cement Hardener will treat from 60 to 
100 square feet of cement surface, three applications, 
varying with the porosity of the surface. However, in 
estimating the quantity of this material required, it is 
recommended that 70 square feet be taken as basis for 
estimate. 


*Very dark stained effects require a special specification. 
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Sherwin-Williams Stains 

(Continued from S-W Page 11) 



Walnut Handcraft Stain Silver Gray Acid Stain 

On Douglas Fir On Quarter Sawed White Oak 

With Flat-Tone Silver Gray as a Toner 


Please do not detach color samples. Complete color cards sent upon request. 


FINISHING OF INTERIOR FLOORS 


Sherwin-Williams Concrete and Cement Hardener 
is a colorless liquid and will not change the color or 
texture of the natural cement floor. 

Specification —Cement floors not to be painted shall be 
treated with three applications of Sherwin-Williams Concrete 
and Cement Hardener. The first application shall be reduced 
in proportion of one part of Hardener to two parts of water. 
The second application shall consist of equal parts of Hardener 
and water. The third application shall be in proportion of two 
parts of Hardener to one part of water. Apply by flushing on 
surface and brushing out. 

Specification No. 31 

Finishing of School Room and Gymnasium Floors 
and Other Floors Subjected to Hard Wear 

Discussion —There is such a thing as a wood floor 
being subjected to so much wear that it is not practical 
to finish it with a paint or varnish or any “surface” 
finish. Schoolroom floors and department stores are 
outstanding examples of this type of surface. The 
scuffing of the children's feet rapidly wears the paint 
or varnish in the aisles and under the desks, with the 
result that the floor soon takes on a mottled appearance. 

For this reason many architects have in the past 
resorted to the use of hot boiled linseed oil and turpen¬ 
tine, feeling that even though it is not possible to give 
the floors an attractive finish they may at least be pre¬ 
served. However, it has been found that the treatment 
of the floors in this manner is not sanitary. The linseed 
oil tends to collect and hold dust, dirt and germs; it-dis¬ 
colors the floors and makes them difficult to clean 
properly. 

The Sherwin-Williams Co. has developed a 
special product for treating floors of this nature, which 
is highly popular and for which the demand is growing 


( Continued ) 

in leaps and bounds as more people become familiar with 
the product. This product is known as Floor-Seal. 

Floor-Seal is a special wood floor hardener. Floor- 
Seal hardens the wood from within and makes it highly 
resistant to wear. It also seals the surface and preserves 
the wood. One treatment with Floor-Seal each year will 
usually preserve the floor in first class shape indefinitely. 
The surface film soon disappears, but long after all sign 
of the finish is lost to the eye, Floor-Seal is still in prime 
condition and goes on protecting the floor against wear 
and penetration of dirt and moisture. The Floor-Seal 
floor is very easy to keep clean. 

Specification —All wood floors to be treated with Floor- 
Seal shall be smooth, clean and free from all grease, stains, etc. 
One application of Sherwin-Williams Floor-Seal shall be made 
in the consistency supplied by the manufacturer. Allow suf¬ 
ficient time for drying between coats. 

Specification No. 32 

Finishing of Ballroom Floors 

Discussion —Ballroom floors present a special 
problem in floor finishing. Here is a floor on which 
neither a varnish finish nor a shellacked finish is suitable. 
The finish must be thoroughly tough and elastic, yet 
must be slippery to enable dancing with ease. For this 
purpose, Sherwin-Williams Floor-Seal is recommended 
as a foundation for two finishing coats of S-W Prepared 
Wax. This finish in itself, however, would not wear 
indefinitely unless S-W Dancing Floor Wax be sprinkled 
over the surface each time before the floor is used. This 
renews finish and keeps floor in excellent condition. 

Specification —The ballroom floor shall be surfaced per¬ 
fectly smooth before any finish shall be applied and shall be 
thoroughly cleaned of all dust, dirt, grease, stains, etc. A first 
coat consisting of Sherwin-Williams Floor-Seal shall be applied 
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by brush with reasonable liberality. When dry, sand lightly. 
Two coats of Sherwin-Williams Prepared Wax (Paste) shall 
then be applied and rubbed to a hard, polished surface with a 
polishing brush or polishing machine. (Prior to using the floor 
for dancing, sprinkle Sherwin-Williams Dancing Floor Wax 
over the surface.) 

Specification No. 33 

Hardwood Floors (Old) to Revarnish 

Discussion—This specification is intended for 
floors where only the varnish finish is in bad condition, 
but the floor itself is in good condition. The old varnish 
finish should be thoroughly sanded and the floor washed 
with a strictly pure linseed oil soap, such as Sherwin- 
Williams Flaxoap. No floors should be washed with 
cheap soaps or cleansers which abound in free alkali as 
the wood may absorb the alkali during the process of 
cleaning, which in time cannot help but cause injury to 
the varnish film. All stains and spots should be thor¬ 
oughly removed with a solution of oxalic acid. Where 
the floor is too worn to permit a clear varnish finish, 
we recommended Flo-Lac Varnish Stain, Specification 
No. 34, or Floor Enamel, Specification No. 35. 

Specification —The floors which are to be refinished shall 
be thoroughly sanded to remove the gloss of the old finish and 
then washed with Sherwin-Williams Flaxoap, a 100 per cent 
pure linseed oil soap. Rinse thoroughly to remove all trace of 
soap from floors. All spots shall be removed by bleaching with 
oxalic acid or sanding and scraping. When the floor is thor¬ 
oughly dry, two coats of Sherwin-Williams Mar-not Fast-Dri 
Varnish shall be applied. The first coat shall be reduced in 
proportion of one pint of pure turpentine to one gallon of var¬ 
nish. The second coat shall be applied as it comes from the 
original container. Sufficient time for drying be allowed and the 
surface should be sanded lightly with No. 00 sandpaper between 
coats. 

Note: Where the old varnish finish is in bad condition and the floors 
in good condition, it may be advisable to remove the old varnish from the 
surface with Sherwin-Williams Taxite, paint and varnish remover. If 


this is done, the floor should be wiped off thoroughly with waste saturated 
with benzine. When dry, the floor can then be refinished, following the 
specification for refinishing of new floors. 

Specification No. 34 

Discolored Hardwood and Softwood Floors— 

Grained, Stained and Varnished 

The floors shall be thoroughly scrubbed with warm water 
and Sherwin-Williams Flaxoap (a 100% pure linseed oil soap). 
Rinse thoroughly and let dry. After all grease and dirt have 
been removed and the surface thoroughly dry, apply two coats 
of Sherwin-Williams Flo-Lac Ground Color. When dry, grain 
surface with Sherwin-Williams Graining Preparation, using a 
regular half round graining tool, a steel graining comb, an old 
whisk broom, or simply stippling with a cloth, depending upon 
the texture desired. Apply one coat of Sherwin-Williams 
Flo-Lac (Varnish Stain) in the color selected, reducing slightly 
with turpentine if required for easy brushing. 

Note: If deeper tone found desirable, apply second coat of Flo-Lac. 

As a protective finish, which will prevent the color varnish 
coat from wearing thin and causing the floor to look spotty, 
apply a coat of Sherwin-Williams Mar-not Varnish in the con¬ 
sistency supplied by the manufacturer. Sufficient time should 
be allowed for thorough drying between coats, and all coats 
except the last should be lightly sanded with No. 00 sandpaper. 

Specification No. 35 

Old Floors, to Paint 

Discussion—Sherwin-Williams Floor Enamel is 
made for floors. It will stand up under service and 
continue to look well under hard wear. This paint dries 
well and hard and does not become sticky or tacky in 
warm weather. 

Specification —All old floors shall be thoroughly cleaned 
with warm water and Sherwin-Williams Flaxoap (a 100 per 
cent pure linseed oil soap) before painting. When the floor 
is thoroughly dry, two coats of Sherwin-Williams Floor Enamel, 
in the color selected by the architect, shall be applied, thinning 
the first coat in the proportion of one pint of pure turpentine 
to one gallon of paint. 


PAINTING AND DECORATING OF INTERIOR WALLS 


Specification No. 36 

Washable Flat Finish—Smooth, Sand Finish and 
Textured Plasters, Composition Board, Canvas 
Covered Walls 

Discussion—Sherwin-Williams Flat-Tone is a 
washable oil paint for interior use which dries with a 
dull, flat finish of exquisite visual texture. Flat-Tone 
was the pioneer of the modern wall and ceiling decora¬ 
tion. Today it is probably the best known wall finish in 
the world. It will be found adorning the walls of public 
buildings in not only this country, but better classes of 
buildings in Canada, Mexico, Philippine Islands, China, 
Australia, England and the Argentine as well. 

Its beauty of finish is probably the leading char¬ 
acteristic of Flat-Tone, but of almost equal importance 
is its durability, its sanitary qualities and its economy. 
The painter likes Flat-Tone because of its ease of appli¬ 
cation, strong hiding power, property of leveling out 
well, with freedom from brush marks. Of equal im¬ 
portance to the painter is its unusual wet edge which 
permits him to get back into it long after other flats have 
set to the point where brushing is impossible. Even with 
this slow early drying, it still dries hard over night under 
average drying conditions. It can be stippled if desired 
to eliminate any trace of brush marks, but for regular 
stipple work we recommend Wall Paint No. 96 (Heavy 
Body) (See Specification No. 41) which is similar to 
Flat-Tone except it has been bodied up to produce a 
more pronounced stipple. 

Satisfactory finishing of walls is only possible 
where the surface has been sealed tight to prevent the 


finishing coat from striking in, thereby giving a spotty 
or non-uniform effect. Sherwin-Williams Wall Primer 
and Sealer is made especially for first coat work on 
walls and should be used according to specifications. 
(See Specification No. 40.) 

The following specifications are recommended as 
being the most practical where Flat-Tone is applied on 
new walls and ceilings. 

Specification —The contractor shall inspect the walls and 
ceilings before starting work to make sure that the surfaces to 
be painted are dry and in proper condition for finishing. 

First Coat —Apply Sherwin-Williams Wall Primer and 
Sealer according to Specification No. 40. (If hot spots or suc¬ 
tion are evident in the plaster after the first coat has been ap¬ 
plied according to specifications, the architect should be notified 
at once as they will need touching up with another coat of Wall 
Primer and Sealer.) 

Second Coat — Apply Sherwin-Williams Flat-Tone. 

Note: Allow to dry thoroughly between coats. Twenty-four hours 
is usually sufficient. When three-coat work is planned, the addition of 
two quarts of Wall Primer and Sealer to the gallon of Flat-Tone for the 
second coat will present a tighter and improved surface on which to apply 
the third coat. 

Special Note: Painting Newly Plastered Surfaces — The 

Sherwin-Williams Co. never advocates the painting of plas¬ 
tered walls which have not been given an opportunity to dry out 
thoroughly. If “green” plastered walls are painted, there is 
always danger. However, there are certain occasions where 
walls which have not been given sufficient time to dry out thor¬ 
oughly must be painted for commercial reasons; apply one coat 
Wall Primer and Sealer (see Specification No. 40). Where 
indications point to the presence of alkali (hot spots), we recom¬ 
mend washing the surface with a solution of 1% to 2 pounds of 
zinc sulphate in a gallon of water. 

This should be brushed on the surface and sufficient time 
should then be allowed for drying before the first coat of Sher¬ 
win-Williams Wall Primer and Sealer is applied. We, of 
course, do not guarantee that this procedure will prevent dis- 
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Sherwin-Williams Semi-Lustre 


Ivory White 


Cream 



Taupe (New) 



Bright Sage 


Canary Yellow 



Buff 



Poudre Blue 



Orchid 


SEMI-LUSTRE COLOR BLENDS 



Bright Sage and White Light Pink and White 

Please do not detach color samples. Color cards sent upon request. 
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PAINTING AND DECORATING OF INTERIOR WALLS (Continued) 


solving of the finish nor that it will not peel. This danger is 
always present when “green” plaster must be painted. 

Specification—Repainting —Remove all soot, dirt, grease 
or loose paint. Apply one coat Sherwin-Williams Wall Primer 
and Sealer to all bare spots and patches. If the surface is por¬ 
ous apply one coat of Wall Primer and Sealer over the entire 
surface. On surfaces in fairly good condition or where portions 
of the wall are fairly tight, add two quarts Sherwin-Williams 
Flat-Tone to the gallon of Sherwin-Williams Wall Primer and 
Sealer. 

For the second coat Sherwin-Williams Flat-Tone should be 
applied as it comes in the package. 

Allow to dry thoroughly between coats. Twenty-four hours 
is usually sufficient under normal drying conditions. 

Specification No. 36Y 

Semi-Lustre Finish—Smooth, Sand Finish and Tex¬ 
tured Plasters, Composition Board, Canvas 
Covered Walls 

Discussion—Sherwin-Williams Semi-Lustre has a 
soft, mellow lustre and is used where the glare of a gloss 
finish is objectionable and where it is necessary to have 
a more durable and more washable surface than is pos¬ 
sible with a flat wall paint. The following specifications 
are recommended as being the most practical where 
Semi-Lustre is used on walls and ceilings: 

Specification —The contractor shall inspect the walls and 
ceilings before starting work to make sure that the surfaces to 
be painted are dry and in proper condition for finishing. 

First Coat —Apply Sherwin-Williams Wall Primer and 
Sealer according to Specification No. 40. (If hot spots or suc¬ 
tion are evident in the plaster after the first coat has been ap¬ 
plied according to specifications, the architect should be notified 
at once as they will need touching up with one coat of Wall 
Primer and Sealer.) 

Second Coat — Apply Sherwin-Williams Semi-Lustre, using 
it just as it comes from the package. 

Notes: Allow to dry thoroughly between coats. Twenty-four hours 
is usually sufficient. Where three-coat work is planned apply Semi-Lustre 
just as it comes from the package. 

Note Special Note: “Painting newly plastered surfaces” under Speci¬ 
fication No. 36. 

Specification — Repainting — Remove all soot, dirt, grease 
or loose paint. Apply one coat Sherwin-Williams Wall Primer 
and Sealer to all bare spots and patches. If the surface is por¬ 
ous apply one coat of Wall Primer and Sealer over the entire 
surface. On surfaces in fairly good condition or where portions 
of the wall are fairly tight, add two quarts Sherwin-Williams 
Semi-Lustre to the gallon of Sherwin-Williams Wall Primer 
and Sealer. 

For the second coat Sherwin-Williams Semi-Lustre should 
be applied as it comes in the package. 

Allow to dry thoroughly between coats. Twenty-four hours 
is usually sufficient under normal drying conditions. 

Specification No. 37 

Flat-Tone Multi-Color Effects on New Walls—Rough 
or Smooth Plaster, Canvas Covered Walls, or 
Plaster Board 

.See Opex Lacquer Specification No. 37-A 

Discussion—Flat-Tone Multi-Color Effects make 
it possible for the decorator to produce an endless 
variety of color and texture effects with Flat-Tone 
through the simple means of stippling the color with a 
sponge. (See samples of Flat-Tone Multi-Color Effect 
on S-W Page.) This is a development in interior deco¬ 
ration introduced to the architects of this country by 
The Sherwin-Williams Co. The process has been 
used effectively in all types of buildings, ranging from 
residences to clubs, hotels, theaters and public buildings. 
Flat-Tone Multi-Color Effects have the very practical 
advantage of not showing finger marks or soil as readily 
as plain colors, although they are of course every bit as 
washable as Flat-Tone. 

The colors to be used in securing the various Flat- 
Tone Multi-Color Effects are specified for each effect 
and may be used as they come from the original con¬ 
tainer, although for best results the addition of Flat- 


Tone Mixing Size to each stipple color is recommended, 
in the proportion of one part of size to three parts of 
Flat-Tone. (Except in certain instances where a par¬ 
ticular effect is required as specified.) 

Multi-Color Effects are applied over a foundation 
color of Flat-Tone. (See specification.) 

For stippling, use a sponge of good, even, open 
texture. A large sponge is desirable for plain surfaces, 
although the decorator will find smaller sponges very 
helpful for use in corners and inaccessible areas. Stip¬ 
pling the wall with the top of the sponge produces a 
speckled print while the bottom of the sponge yields a 
lacy print of a very interesting texture and is recom¬ 
mended. Wash the sponge out in warm, clean water 
and trim the bottom with large shears to a smooth print¬ 
ing surface, clipping out any large solid chunks which 
would be likely to make a daub. Test the sponge on the 
window pane or a piece of dry newspaper to determine 
the kind of print it will give. 

When ready to stipple—which can be done as soon 
as the foundation coat is flatted out fairly hard—pour 
out a small quantity of the first stipple color on a piece 
of board or tin, as convenient. Use the sponge fairly 
damp in stippling and rub the bottom of it into the paint 
so as to thoroughly cover the surface. Tap the sponge 
once or twice on a dry paper to remove surplus paint 
and stipple directly on to the wall. Use a straight firm 
stroke. Do not use a twisting or turning motion. Apply 
each print of the stipple next to the preceding one until 
the surface is entirely covered. Reload the sponge as 
often as necessary. 

Where two or more stipple colors are specified, the 
next color may follow immediately if convenient. It is 
not necessary to wait until the first coat is dry or hard. 
Clean the sponge out in gasoline and rinse in water after 
finishing stippling or before changing to another color. 

A painter of average ability and intelligence can, 
with very little practice, turn out a most suitable job 
of Flat-Tone Multi-Color work by following the brief 
directions given here. The cost of Multi-Color work 
using two coats for the foundation color should not ex¬ 
ceed three-coat straight work because of the rapidity 
with which the Multi-Color stipple is applied. The 
amount of material required for applying a stipple coat 
is negligible. A quart of stipple color is easily enough 
for a fair sized living room. 

Specification—After the contractor has inspected the wall 
surfaces to be painted to insure that they are perfectly dry and 
in proper condition for finishing, apply one coat Sherwin-Wil¬ 
liams Wall Primer and Sealer according to Specification No. 40, 
tinted to the shade of Flat-Tone selected with S-W First Qual¬ 
ity Oil Colors. (If hot spots or suction are evident in the plas¬ 
ter after the first coat has been applied according to specifica¬ 
tions, the architect should be notified at once as additional spot¬ 
ting coat will be necessary.) 

Allow to dry thoroughly before recoating. Twenty-four 
hours is usually sufficient under normal drying conditions. 

• The second coat should be Sherwin-Williams Flat-Tone in 
the color selected by the architect for the ground color and 
should be applied just as it comes in the package. As soon as 
this ground coat has been applied and approved by the architect, 
the surface shall be sponge stippled with the color of Flat-Tone 
specified as the stipple color following detailed printed direc¬ 
tions issued by The Sherwin-Williams Co. for producing 
Flat-Tone Multi-Color Effects. 

Specification No. 38 

Flat-Tone System Finish on New Walls (Glazed or 
“Tiffany” Effects)—Rough or Smooth Plaster, 
Canvas Covered Walls, or Wall Board 

Discussion—Flat-Tone System Effects, frequently 
designated as Tiffany Effects, are produced over a 
foundation color of Flat-Tone or S-W Semi-Lustre. 
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C2893 


Sherwin-Williams 


Ivory 

78 Per Cent 



Caen Stone 
74 Per Cent 




Flat-Tone Canary Yellow 

73 Per Cent 


Ivory Tan 

58 Per Cent 


Pale Green 

50 Per Cent 



Bright Sage and Ivory Tan 

51 Per Cent 


Silver Gray and Caen Stone 
56 Per Cent 



Shell Pink and Cream 

60 Per Cent 


Cream 
77 Per Cent 



Buff 

60 Per Cent 



Buff and Cream 

67 Per Cent 



Bright Sage 

47 Per Cent 



Shell Pink 

59 Per Cent 



Olive Tan 
43 Per Cent 



Olive Tan and Sky Blue 

43 Per Cent 



Bright Sage and Shell Pink 

45 Per Cent 



Silver Gray 

42 Per Cent 



Olive Tan and Ivory Tan 

44 Per Cent 



Silver Gray and Pale Green 
47 Per Cent 



Forest Green and Sky Blue 

22 Per Cent 



Forest Green and Olive Tan 

21 Per Cent 



Forest Green 

20 Per Cent 



Silver Gray and Sky Blue 

46 Per Cent 



Shell Pink and Silver Gray 
45 Per Cent 


Cream Gray 
63 Per Cent 


Sky Blue 
62 Per Cent 


Buff and Silver Gray 

48.7 Per Cent 


Orchid 

63 Per Cent 


Pale Green and Ivory Tan 

58 Per Cent 



Cocoanut Brown 

19 Per Cent 


Percentages indicate light reflections factors 
Please do not detach color samples. Complete color cards sent upon request. 
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PAINTING AND DECORATING OF INTERIOR WALLS (Continued) 


The finishing glaze coat is produced with Flat- 
Tone Glazing Liquid which is tinted to the desired 
color with S-W First Quality Oil Colors. This 
coat is stippled as applied, using a cloth, sponge, or 
brush depending upon the texture or kind of print or 
pattern desired. The translucent quality of this glaze 
coat permits the color of the ground coat to show 
through to a certain extent resulting in a luminous depth 
of color not possible to produce with a flat paint alone. 
This form of decoration costs more both in material and 
labor than three-coat flat work, but possesses decorative 
and architectural characteristics indispensable for cer¬ 
tain treatments, such as “antique plaster/’ Tiffany work, 
etc. Flat-Tone Glaze System Effects are easy to wash 
and do not show soil readily. 

See Color Samples on S-W Page 19. 

Specification —After the contractor has inspected the 
wall surfaces to be finished to insure that they are perfectly dry 
and in proper condition for finishing, apply one coat Sherwin- 
Williams Wall Primer and Sealer according to Specification No. 
40 tinted to the shade of ground color selected, with Sherwin- 
Williams First Quality Oil Colors. (If hot spots or suction are 
evident in the plaster after the first coat has been applied 
according to the specification, the architect should be notified 
at once as spotting coat will be necessary.) 

Second coat shall consist of Sherwin-Williams Wall Paint 
No. 96 (Heavy Body), stippled when desired. This should be 
thoroughly dry and hard before glazing. 

If heavy texture is not desired, use Flat-Tone instead of 
Wall Paint No. 96. 

Note: Sherwin-Williams Wall Paint No. 96 (Heavy Body), when 
used as it comes in the package, produces, when stippled, a beautiful pebble 
round stipple so much desired under glazing. Also produces a different, 
entirely new wall effect when tinted and stippled on plain walls, paneled 
walls above new colored tiles in bath rooms, etc. (see Specification No. 41). 

As soon as the ground coat is approved by the architect, 
the surface shall be coated with Sherwin-Williams Flat-Tone 
Glazing Liquid, tinted with the glaze color specified for the 
effect desired—the depth of color or the intensity to be approved 
by the architect (Optional: The glaze coat shall be applied so 
as to graduate in tone, from a dark color at the base of the wall 
to a mere tint at the top). 

Specification No. 39 

Flat-Tone and Plastic Pigment 

Discussion—Sherwin-Williams Flat-Tone and 
Plastic Pigment is a paint product with which painters 
are familiar. It is really Flat-Tone, brought up to the 
consistency desired by the painter himself, made by sim¬ 
ply stirring Plastic Pigment into the Flat-Tone. 

Plastic Pigment dries hard, and with it rough 
effects in any design are possible. Real textured walls 
result—low relief, so frequently to be desired. The 
great saving over rough plaster is something that bears 
consideration. Flat-Tone and Plastic Pigment can be 
applied over nearly any variety of wall surface. When 
applied, you have a painted wall—not one that needs 
painting. 

Specification — New Unpainted Surfaces —Plaster and 

wood, or any porous material, such as wall board, canvas, etc., 
require sealing with a coat of S-W Wall Primer and Sealer. 
Let this dry hard. 

Previously Painted Surfaces —This refers to surfaces 
painted with an oil paint. Loose or scaly paint should be 
scraped off and these bare spots sealed as for new work. 
Flat-Tone Plastic Pigment may then be applied. 

Walls painted with water paint should be washed clean, 
allowed to dry, then sealed in the same manner as for new 
work. 

Glossy finishes should be sandpapered dull to provide a 
tooth and assure proper adhesion. 

Portion of Plastic Pigment Required —For medium tex¬ 
tures, mix in the proportion of twenty-five pounds of Plastic 
Pigment to five gallons of Flat-Tone. To a gallon of this 
mixture add from one-half to one pint of S-W Japan Drier. 

It is recommended that this mixture be allowed to stand 
overnight before using. In this proportion the material will be 
easily applicable with a brush, and will hold its form or print 


on the surface perfectly. More Plastic Pigment may be added 
for higher relief. 

If the surface is to be glazed, it is important that it be 
absolutely tight. In this case it is recommended that one coat 
of Wall Primer and Sealer, tinted to the desired shade, be 
applied before glazing. 

The various shades of Flat-Tone will be only very slightly 
changed by the addition of Plastic Pigment. Any shade may 
be used successfully. 

Specification No. 40 

Wall Primer and Sealer 

Discussion —Wall Primer and Sealer is just what 
the name implies, a primer and sealer for all types and 
kinds of walls in mills, public and office buildings and 
homes. 

The first coat must stop suction, it must seal the 
surface. It must have tightness with sufficient tooth to 
permit satisfactory bonding of the succeeding coat. This 
matter was given careful consideration in the develop¬ 
ment of Sherwin-Williams Wall Primer and Sealer as 
was also, easy working, which would allow the painter 
to get over a large area. Sherwin-Williams Wall Primer 
and Sealer is so balanced in pigment, oil, gum and thin¬ 
ner as to get the maximum in all of these essentials that 
are so important to the painter as well as to make possi¬ 
ble highly satisfactory finished results. 

Specification —Apply Wall Primer and Sealer as it comes 
from the package except on a hard, tight, putty-coat plaster, 
particularly where it has been troweled to a high glaze. In this 
case it is sometimes desirable to add from a pint to a quart of 
Flat-Tone, Wall Paint No. 96, or XXX Enamel Undercoater 
(whichever is being used on the next coat) to the gallon of 
Wall Primer and Sealer. (For tinting, use only Sherwin- 
Williams First Quality Oil Colors.) 

Before the wall paint is applied, the surface should be care¬ 
fully inspected by the contractor, and if any flat spots appear as 
a result of incomplete sealing, or if flat streaks show over a 
crack or patch, all such surfaces should be given another coat 
of Wall Primer and Sealer. 

Allow sufficient time for thorough drying before applying 
succeeding coat. Under normal conditions 24 hours will be 
sufficient. 

On such surfaces as sized muslin, sanitas or primed metal, 
use equal quantities of Wall Primer and Sealer and Flat-Tone 
for the first coat. 

Specification — Repaint Work —Remove all soot, dirt, 
grease and loose paint. Apply one coat Sherwin-Williams Wall 
Primer and Sealer to all bare spots and patches. 

Spongy porous surfaces (applies particularly to surfaces 
previously painted with a number of coats of flat wall paint) 
should be given a coat of Sherwin-Williams Wall Primer and 
Sealer. (This is necessary even though the paint film is in 
ood condition since a surface on which a number of coats of 
at wall paint have been applied is as porous or more so than 
the original plaster.) 

Specification No. 41 

Wall Paint No. 96 (Heavy Body) 

Discussion — This is practically Flat-Tone with 
added pigment to give it a heavier body. This product 
works very satisfactory under the brush despite its 
heavy body and is an ideal product for stippling, giving 
that soft round pebbly effect now so much in demand 
in place of the sharp stipple effects obtained with lead 
and oil or other flat wall paints. (The sharp effects can 
also be obtained with Wall Paint No. 96 when desired, 
by simply extending the length of time before stippling.) 

It is especially desired by some painters for use on 
old surfaces with dark colors which are difficult to 
cover. One coat Sherwin-Williams Wall Primer and 
Sealer and one coat Sherwin-Williams Wall Paint No. 
96 (Heavy Body) produces a very satisfactory two-coat 
job over such surfaces. It carries a trifle more sheen 
than regular Flat-Tone which is desired by some paint¬ 
ers who use it in large office buildings, hotels, etc. 

Specification —Apply one coat Sherwin-Williams Wall 
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Shew in- Williams Fla t- Tone 


FLAT-TONE MULTI-COLOR 


FLAT-TONE SYSTEM 


Multi-Color Effect No. 48 



Multi-Color Effect No. 78 



Multi-Color Effect No. 25 


Multi-Color Effect No. 34 



Multi-Color Effect No. 47 



Multi-Color Effect No. 57 



Multi-Color Effect No. 79 



System Effect No. 29 



System Effect No. 36 



System Effect No. 79 



System Effect No. 69 



System Effect No. 67 



System Effect No. 75 



System Effect No. 68 


Please do not detach color samples. THE SHERWIN-WILLIAMS CO. 
will be glad to supply you with as many as you require upon request. 


SWEET’S 
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PAINTING AND DECORATING < 

Primer and Sealer according to Specification No. 40. Follow 
with one coat of Sherwin-Williams Wall Paint No. 96 (Heavy 
Body) applied just as it comes in the package for stipple work. 

Note: Where surface is not to be stippled the coat of Sherwin-Wil¬ 
liams Wall Paint No. 96 should be applied, first reducing each gallon with 
about x /z pint turpentine. 

Tiffany Effects —-See Specification No. 38. 

Specification No. 42 

Enamelastic Enamel Finish for Walls 

Discussion —Sherwin-Williams Enamelastic is a 
full oil enamel that is exceptionally easy working with 
good flowing, fullness and covering and unusual staying 
white qualities. 

Specification—Three Coat New Work on Walls —See 

that the surface to be finished is perfectly dry and free from 
all loose plaster dust. Apply one coat Sherwin-Williams Wall 
Primer and Sealer according to Specification No. 40. 

For the second coat apply Sherwin-Williams XXX Enamel 
Undercoater reduced with one pint pure turpentine and one 
quart Enamelastic to the gallon. 

For the third and final coat apply Sherwin-Williams Enam¬ 
elastic Gloss or Satin Finish reduced with ^4 pint pure turpentine 
to the gallon. 

For satisfactory two coat enamel work on walls omit the 
second coat. On such work apply Enamelastic over Wall Primer 
and Sealer. (First and third coats as above.) 

Allow to dry thoroughly between coats. 

Specification—Refinishing Walls with Enamelastic —Re¬ 
move all soot, dirt, grease and loose paint and apply one coat 
Sherwin-Williams Wall Primer and Sealer to all bare spots and 
patches. Porous surfaces such as walls previously painted with 
a number of coats of flat wall paint (which are often more por¬ 
ous than the original plaster) should be coated with Sherwin- 
Williams Wall Primer and Sealer applied according to Specifi¬ 
cation No. 40. 

The second coat should consist of XXX Enamel Under¬ 
coater reduced with one quart Enamelastic and one pint pure 
turpentine to the gallon. 

For the third coat apply Enamelastic Gloss or Satin 
Finish reduced with % pint pure turpentine to the gallon. 

Note: If surface is in good condition and tight, omit the coat of 
Wall Primer and Sealer. 

Allow to dry thoroughly between coats. 

To match special shades submitted by the architect, tint 
with Sherwin-Williams First Quality Oil Colors. 

Specification No. 42X 

Enamelo-Enamel Finish for Walls 

Discussion —Sherwin-Williams Enamelo is in¬ 
tended for interior use where time will not permit the 
use of the slower drying Enamelastic which is a full oil 
enamel. Enamelo dries dust free in one and one-half 
hours, hard in six to eight hours and very hard in 
twenty-four hours. 

Although it is a varnish enamel, it has easy work¬ 
ing, flowing, fullness and covering which qualities are 
quite unusual in this type of enamel. 

Specification—Three Coat New Work on Walls —See 
that the surface to be finished is perfectly dry and free from 
all loose plaster dust. Apply one coat Sherwin-Williams Wall 
Primer and Sealer according to Specification No. 40. 

For the second coat apply Sherwin-Williams XXX Enamel 
Undercoater reduced with one pint pure turpentine and one 
quart Enamelo to the gallon. 

For the third and final coat apply Sherwin-Williams 
Enamelo just as it comes from the package. 

For satisfactory two coat enamel work on walls omit the 
second coat. On such work apply Enamelo over Wall Primer 
and Sealer. (First and third coats as above.) 

Allow to dry thoroughly between coats. 

Specification—Refinishing Walls with Enamelo —Re¬ 
move all soot, dirt, grease and loose paint and apply one coat 
Sherwin-Williams Wall Primer and Sealer to all bare spots and 
patches. Porous surfaces such as walls previously painted with 
a number of coats of flat wall paint (which is often more por¬ 
ous than the original plaster) should be coated with Sherwin- 
Williams Wall Primer and Sealer applied according to Specifi¬ 
cation No. 40. 

The second coat should consist of XXX Enamel Under- 
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coater reduced with 1 pint of turpentine and 1 quart Enamelo 
to the gallon. 

For the third coat apply Enamelo just as it comes from the 
package. 

Note: If the surface is in good condition and tight, omit the coat 
of Wall Primer and Sealer. 

Allow to dry thoroughly between coats. To match special 
shades submitted by the architect, tint with Sherwin-Williams 
First Quality Oil Colors. 

If Enamelo is too heavy for certain work thin slightly with 
pure turpentine only. 

Specification No. 43 
Old Dutch Enamel Finish 

Discussion—For the best grade of enamel finish 
on walls, the following specification is recommended. 

On New Walls— 

Specification — (4 Coat Work) —Care should be taken 
to see that the surface to be finished is perfectly dry and free 
from all dust and grease. Apply a first coat of Sherwin- 
Williams Wall Primer and Sealer according to Specification 
No. 40. 

For the second coat apply Sherwin-Williams XXX Enamel 
Undercoater thinned with one pint pure turpentine to the gallon. 

The third coat should consist of XXX Enamel Undercoater 
and Old Dutch Enamel mixed in equal parts and thinned with 
one pint pure turpentine. 

For the fourth and last coat apply Sherwin-Williams Old 
Dutch Enamel reduced with about *4 pint pure turpentine to the 
gallon. 

Allow to dry thoroughly between coats. 

Where special shades are made to match sample submitted 
by architect, Sherwin-Williams First Quality Oil Colors should 
be used for tinting. 

Old Walls— 

Specification—Refinishing Walls with Old Dutch 
Enamel —Remove all soot, dirt, grease and loose paint and 
apply one coat Sherwin-Williams Wall Primer and Sealer to 
all bare spots and patches. Porous surfaces such as walls pre¬ 
viously painted with a number of coats of flat wall paint (often 
more porous than the original plaster) should be coated with 
Sherwin-Williams Wall Primer and Sealer applied according to 
Specification No. 40. 

The second coat should consist of Sherwin-Williams XXX 
Enamel Undercoater reduced with one pint pure turpentine and 
one quart of Old Dutch Enamel to the gallon. 

For the third coat apply Sherwin-Williams Old Dutch 
Enamel reduced with about H t pint pure turpentine to the gallon. 

Allow to dry thoroughly between coats. 

Note: For three coat work omit the second coat. 

Specification No. 44 

XXX Enamel Undercoater—New Walls 

Discussion—Unquestionably the best enamel 
undercoater on the market today. It is easy brushing 
and flows out smoothly when directions are followed. It 
has very easy sanding almost as easy as shellac. In its 
manufacture special consideration has been given to 
tightness of surface. XXX Enamel Undercoater seals 
tight, which is responsible for the satisfactory way in 
which it holds out enamel. 

Specification—See Specifications No. 42, and 43. 

Specification No. 45 

Enamel Finish on Keene’s Cement 

Opex Lacquer Specifications No. 46A. 

Follow Specification No. 43 for Old Dutch Enamel finish 
or Specification No. 42 for the more economical Enamelastic 
finish, following same instructions as are given for new plaster. 

Specification No. 46 

Interior Brick, Tile or Concrete Walls to Paint—Dull 
Finish 

Follow Specifications No. 36 or No. 41. 

If special shade is used tint with Sherwin-Williams First 
Quality Oil Colors to color selected by architect. 

Note: For semi-gloss finish specify Sherwin-Williams Semi-Lustre 
Wall Paint in place of either Flat-Tone or Wall Paint No. 96 (Heavy 
Body). 
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Specification No. 47 
Save-Lite for Mill Walls 

Discussion—Save-Lite is furnished in three types 
of finishes: Flat White, Gloss White, and Eg-Shel 
White. 

Sherwin-Williams Save-Lite Eg-Shel Finish is our 
standard recommendation for the painting of walls and 
ceilings in mills, loft buildings, service corridors, print¬ 
ing establishments and in all workrooms where it is of 
the utmost importance to provide the maximum amount 
of working light with proper diffusion so as to avoid eye 
strain which results from the use of glossy paints which 
reflect the light and in fact even produce hard shadows 
as well as high lights. A room finished in Save-Lite 
Eg-Shel White will be found on accurate measurement 
to be lighter than a similar room finished in gloss white. 

Save-Lite Eg-Shel White provides all the ease of 
cleaning found in the gloss finishes. It washes easier 
and retains its whiteness longer than a flat wall finish. 
Save-Lite is enjoying a remarkable success and is being 
used in many of the most prominent manufacturing 
plants in the country as a standard upkeep product. 

Specification—Before painting walls and ceilings, the con¬ 
tractor shall make certain through careful inspection that the 
surfaces to be painted are in proper condition. New surfaces, 
such as plaster, wood, composition, etc., should be properly 
sealed with Sherwin-Williams Wall Primer and Sealer. One or 
more spray coats, or not less than two brush coats of Save-Lite 
should be applied, to within five feet of the floor. Old surfaces 
may not need the sealer, but the same painting specifications 
apply. 

For hand brushing; Save-Lite Eg-Shel White can be used 
as it comes in the package. If it seems too heavy for certain 
work, thin slightly with S-W Reducer No. 74 or Pure Turpen¬ 
tine. 

For spray application; material . should be thinned using 
from one pint to one quart of S-W Reducer No. 74 or Pure 
Turpentine to the gallon of Eg-Shel White. Air drying time to 
recoat, 24 hours. 

A dado five feet in height with a three-inch strip of dif¬ 
ferent color at the top shall be painted with two coats of S-W 
Dado Enamel in the color selected by the Architect. 

Specification No. 48 

Save-Lite Fume-Resisting White Finish for Interior 

Walls and Ceilings 

Discussion—Architects and Engineers have occasion fre¬ 
quently to specify a wall finish for laboratories and manufac¬ 
turing plants where it is essential to use Fume-Resisting Paints 
for finishing walls and ceilings. 

Through continuous research and experimenting in rubber 
mills and manufacturing plants, Sherwin-Williams has devel¬ 
oped a White Paint which will resist the action of sulphur 
fumes and other acid fumes without turning color badly. This 
White Paint is furnished in three degrees of gloss: Save-Lite 
Fume-Resisting Flat White; Save-Lite Semi-Gloss White; 
Save-Lite Gloss White. 

In developing each one of these products, The Sherwin- 
Williams Co. have arrived at a formula which we believe 
represents material that will meet the requirements of the main¬ 
tenance engineer for the painting of interior walls and ceilings 
in industrial plants where considerable acid fumes are present. 
In manufacturing these finishes we have incorporated the proper 
combination of pigments and especially prepared vehicles which 
make it possible for these products to retain their whiteness 
under heat and ordinary chemical fumes. 

Save-Lite Fume-Resisting White Finishes are resistant to 
the ordinary types and concentrations of fumes arising from 
sulphur, chlorine, ammonia and tobacco, such conditions as 
prevail in rubber plants, laundries, bakeries, dye and starching 
rooms in. textile mills and cure rooms in cigar factories. 

Specifications—Before proceeding with the painting of all 
walls, ceilings, etc., contractor shall inspect the surfaces to be 
painted to insure the fact that they are in proper condition for 
finishing. New surfaces such as plaster, wood, composition 
board, etc., should be properly painted with S-W Wall Primer 
and Sealer. One or more spray coats or not less than two brush 
coats should be applied. Old surfaces may not need the Sealer 
but the same painting specifications apply. 

For hand brushing, Fume-Resisting Finishes should be 


applied as they come from the package. If too heavy for certain 
work, thin slightly with S-W Reducer No. 74 or Pure Turpen¬ 
tine. For spraying these materials should be thinned, using 
from one pint to one quart of Reducer No. 74 or Pure Tur¬ 
pentine to the gallon of Fume-Resisting White. Air-drying 
time to recoat, 24 hours. 

Specification No. 49 

New Plaster Walls—Water Paint Finish 

A first coat consisting of Sherwin-Williams Wall Primer 
and Sealer or Sherwin-Williams Flat-Tone Mixing Size, re¬ 
duced one-third with turpentine or benzine, shall be applied to 
the wall to stop suction and seal the wall. 

After sufficient time has been allowed for drying, a second 
coat consisting of Sherwin-Williams Decotint, in color selected 
by the architect, mixed with water in accordance with the manu¬ 
facturer’s directions for applicatoin, shall be applied with a 
wide kalsomine brush, care being taken to secure perfect cov¬ 
ering. 

Specification No. 50 

Washable Flat Painted Finish for Walls Previously 
Finished with an Oil Paint 

All cracks, holes, etc., shall be carefully filled with plaster 
or plaster of paris, as the case requires, to a level surface. All 
loose plaster, paint, dirt, grease, etc., shall be removed from 
the surface before any paint is applied. All newly plastered 
sections shall receive a priming coat consisting of Sherwin- 
Williams Wall Primer and Sealer applied according to Speci¬ 
fication No. 40. Then follow specifications given for repainting 
under Specification No. 36 or Specification No. 41. 

Specification No. 51 

Dampproofing Interior Walls Above Grade (Plaster 
Bond ) 

Discussion—Sherwin-Williams Plaster Bond is a 
specially prepared paint of the asphalt type which is 
applied, without heating , on inside brick, tile or con¬ 
crete walls above grade before plaster is applied, to serve 
as a dampproofing and to do away with the necessity 
for furring or lathing. 

Sherwin-Williams Plaster Bond may be applied by 
either brush or spray method. If the brush method is 
to be used, a three or four-knot roofing brush is recom¬ 
mended, although a Tampico brush may be used, if de¬ 
sired. Sherwin-Williams Plaster Bond dries slowly, 
and twenty-four hours after it has been applied, it is in 
the tacky condition which is ideal for the application of 
plaster. As the plaster dries out, the Plaster Bond also 
dries, resulting in a tenacious bond. Sherwin-Williams 
Plaster Bond covers 400 to 500 square feet to the gal¬ 
lon, one coat—varying with the porosity of the wall. 

The outstanding features of Sherwin-Williams 
Plaster Bond are as follows: 

Dampproof walls. 

Prevents staining of plaster. 

Makes furring or lathing unnecessary; thereby sav¬ 
ing space in rooms and reducing construction costs. 

Eliminates space between plaster and wall and thus 
does away with breeding spaces for vermin. 

Aids in fireproofing by eliminating wood and spaces 
between walls and plaster. 

Note: This material is not designed or intended for use 
on ceilings or coves and should never be used for anything but 
perpendicular wall work. 

Specification—The inside surfaces of the brick, tile or 
concrete exterior walls above grade which are to be plastered, 
shall be dampproofed with Sherwin-Williams Plaster Bond. All 
surfaces to be treated shall be dry and clean, and free from 
frost. One full coat of Plaster Bond shall be applied in the 
consistency supplied by the manufacturer. Care shall be taken 
that the entire surface is thoroughly covered. A retouching or 
“spotting coat” shall be applied to those sections where any 
voids or pinholes appear after the Plaster Bond has been ab¬ 
sorbed into the walls. When complete, the surface shall have 
a uniform black appearance. 

First coat of plaster shall be applied between twenty- 
four and seventy-two hours after the Plaster Bond has been 
applied. 
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General Discussion 

No one appreciates more than the architect the 
decorative value of properly finished woodwork. This 
section, therefore, is offered to provide information in 
the simplest and most useful form which will enable the 
architect to specify the definite procedure necessary to 
produce the desired effect. 

Open and Close Grain Woods—The majority of 
hardwoods, with the exception of maple, are open grain; 
i. e., have open pores which follow the figure at the 
grain. The decorator turns this characteristic to advan¬ 
tage when it is desirable to emphasize the character of 
the grain. For example, mahogany finishes are im¬ 
proved through emphasizing the grain with a black or 
red-black paste filler. Silver gray finishes are improved 
by using a light colored toner, either white or gray, 
which usually is lighter than the general color of the 
wood. Several years ago the mission finish was popular. 
This consisted of a stain and a light coat of shellac and 
dull varnish. It left the pores of the wood unfilled 
and served only to protect the wood, retaining a sort 
of craftsman quality. The same idea is used in so- 
called open pore finishes for walnut furniture and wood¬ 
work. 

Close-grain woods have no open pores and do not 
require the use of a paste filler. Needless to say, a paste 
filler is an additional coat in the finishing process and 
naturally adds to the cost of the finish. Architects 
should bear this in mind when selecting wood trim, 
where cost of finishing is an important factor. 

In order to differentiate readily between open-grain 
and close-grain woods, so that architects may know 
which of these woods require paste wood filler in the 
finishing process and which do not, a list of the better 
known American building woods under each type is 
given hereunder: 



Open-Grain Woods 


Ash 

Chestnut 

Mahogany 

Rosewood 

Butternut 

Elm 

Oak 

Walnut 


Hickory 



Close-Grain Woods 


Basswood 

♦Cherry 

Hemlock 

Redwood 

Beech 

Cypress 

Maple 

Spruce 

♦Birch 

Fir 

Pine 

Sycamore 

Cedar 

Gumwood 

Poplar 

Whitewood 


♦Will take a paste filler where desired to emphasize the 
grain. 

Varnishes for Interior Finishing—Sherwin-Wil¬ 
liams offers two varnish leaders for interior woodwork 
trim—Scar-not Varnish for a full varnish, and Sherwin- 
Williams Velvet Finish Varnish 1044 for a dull rubbed 
effect. 

Scar-not Varnish has the following characteristics. 
It is full in body to provide a rich varnish film that will 
enhance the grain of the wood and afford body enough 
to permit rubbing down to a high polish, where required. 
Scar-not dries to an exceedingly hard film, does not 
chip easily and does not powder white when scratched. 
It will not soften to print under ordinary heat of warm 
dishes. Scar-not is an exceedingly rugged finish, but 
can be rubbed to a beautiful, soft dull finish with pow¬ 
dered pumicestone and oil. 

Velvet Finish Varnish is a finishing varnish only, 
intended to eliminate the necessity of hand rubbing for 
a dull finish. It is intended to be used either over Scar- 
not for a final coat or over shellac for a dull or mission 
effect. Velvet Finish Varnish is water-resisting and 
will not spot white. It works easily and satisfactorily. 

To Produce an Imitation Rubbed Effect on 
Interior Wood Trim (Flat Drying Varnish)—Where 


the architect does not care to go to the expense of a 
genuine rubbed varnish job, an effect can be secured by 
using Sherwin-Williams Velvet Finish Varnish, which 
so closely imitates the genuine rubbed effect that fre¬ 
quently experts, at first glance, mistake work done with 
this varnish for a genuine rubbed finish. 

Velvet Finish is applied as the finishing coat over 
one or two coats of Sherwin-Williams Scar-not Varnish. 
This varnish is water-resisting and will not spot white. 
A highly satisfactory job of finishing can easily be se¬ 
cured with Velvet Finish Varnish. This varnish does 
not show any laps or brush marks, as is the case with 
many varnishes on the market which were designed to 
sell in competition with this famous Sherwin-Williams 
product. 

Even where Scar-not Varnish is specified to be 
rubbed in the final coat, it is advisable to use Sherwin- 
Williams Velvet Finish Varnish on any finely carved 
sections of wood, as it is difficult for the finisher to get 
into all of the tiny crevices when rubbing down a gloss 
varnish used on carved woodwork. 

A Few Things to Watch in the Application of 
Varnish—When varnishing is being done and while the 
varnish is drying, the premises should be kept as free 
from dust as possible. 

No varnishing should be done in a room in which 
the temperature is below 70 degrees Fahrenheit, or the 
resulting finish may appear to be full of specks. This 
action of the varnish is called “pitting.” 

Varnish should always be stored in a warm place. 
If applied when cold, the resulting finish may be the 
same as when varnish is applied in a cold room. Var¬ 
nish takes on a “specky” appearance and these tiny 
specks are plainly visible in the finished surface. When 
a varnish is in this condition, it is said to be “chilled” 
and should be placed in a warm room, until the tem¬ 
perature of the varnish is approximately that of the 
room, when the varnish will again return to normal 
condition. 

Drafts in rooms in which varnish is drying, many 
times cause the varnish to “pit” or “flat.” 

A Few Words About Stains— The Sherwin- 
Williams Co. manufactures three types of stains, 
namely, Oil Stains, Handcraft Stains (Spirit Penetrat¬ 
ing) and Acid Stains. Each type of stain has its own 
definite mission. 

Specification No. 52 

New Interior Open Grain Woodwork (Stained and 
Varnished Finish ) 

All woodwork shall be dry, clean and smooth before any 
finishing materials are applied. All nailholes, cuts, cracks and 
other defects shall be treated so as to render them unnoticeable. 
If any defects are found in the woodwork, which cannot 
be corrected so as to insure a perfect finish, the contractor 
shall notify the architect before any finishing materials are 
applied. 

Apply one coat of Sherwin-Williams Stain in the shade 
selected by the architect. After sufficient time has been allowed 
for drying, one coat of Sherwin-Williams Paste Filler, in the 
color selected by the architect, shall be applied, and before the 
filler has become hard the surface shall be wiped off across the 
grain with burlap or excelsior. Twenty-four hours shall be 
allowed for drying, after which a thin coat of Sherwin-Williams 
Marvelac, or pure shellac, shall be applied, and lightly sanded 
when dry. Two coats of Sherwin-Williams Scar-not Varnish 
shall then be applied. Sufficient time for drying shall be allowed 
between coats. 

(For a dull finish: The last coat of varnish, when thor¬ 
oughly hard, shall be rubbed to a dull finish with powdered 
pumice stone and oil. Or one coat of Sherwin-Williams Velvet 
Finish No. 1044 shall be used in place of the final coat of 
Scar-not Varnish for producing an imitation rubbed effect.) 
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Note: Silver Gray Stain is not recommended for use over woods 
other than light toned woods such as white oak, white birch and maple. 

Pure white shellac, only, should be used as a sealing coat over Silver 
Gray Stain. 

Specification No. 53 

New Interior Close Grain Woodwork (Stained and 
Varnished Finish) 

See Opex Lacquer Specification No. 53-A . 

All woodwork shall be dry, clean and smooth before any 
finishing materials are applied. All nailholes, cuts, cracks and 
other defects shall be treated so as to render them unnoticeable. 
If any defects are found in the woodwork, which cannot be 
corrected so as to insure a perfect finish, the contractor shall 
notify the architect before any finishing materials are applied. 

One coat of Sherwin-Williams Stain in the shade selected 
by the architect shall be applied. When dry apply one very 
thin or wash coat of pure white shellac or Sherwin-Williams 
Marvelac and sand lightly when dry with No. 0 sandpaper. 
Two coats of Sherwin-Williams Scar-not Varnish shall then 
be applied. Sufficient time for thorough drying shall be allowed 
and the surface sanded between coats with No. 00 sandpaper. 

(For a dull finish: The surface shall be rubbed, when 
hard, with powdered pumice stone and oil to a dull finish. Or 
an imitation rubbed effect can be obtained by substituting 
Sherwin-Williams Velvet Finish No. 1044 for the final coat of 
Scar-not Finish.) 

Specification No. 54 

New Interior Open Grain Woodwork (Natural Var¬ 
nished Finish) 

See Opex Lacquer Specification No. 53-A. 

All woodwork shall be dry, clean and smooth, before any 
finishing materials are applied. All nailholes, cuts, cracks and 
other defects shall be treated so as to render them unnoticeable. 
If any defects are found in the woodwork, which cannot be 
corrected so as to insure a perfect finish, the contractor shall 
notify the architect before any finishing materials are applied. 

One coat of Sherwin-Williams Transparent Paste Filler 
shall be applied, but before the filler has become hard, shall be 
wiped off across the grain with burlap or excelsior. After 
allowing forty-eight hours for the filler to dry, the surface shall 
be sanded smooth with No. 0 sandpaper. One coat of Sherwin- 
Williams Scar-not Varnish, thinned with one pint pure turpen¬ 
tine to each gallon, shall then be applied. A second and third 
coat of the same varnish shall also be applied in the consistency 
supplied by the manufacturer, allowing sufficient time for 
thorough drying and sanding lightly with No. 00 sandpaper 
between coats. 

(For a dull finish: The surface, when thoroughly hard, 
shall be rubbed with powdered pumice stone and oil or water to 
a dull finish. Or an imitation rubbed effect may be obtained 
by substituting Sherwin-Williams Velvet Finish Varnish No. 
1044 for the final coat of Scar-not Varnish.) 

Specification No. 55 

New Interior Close Grain Woodwork (Natural Var¬ 
nished Finish) 

See Opex Lacquer Specification No. 53-A. 

All woodwork shall be dry, clean and smooth before any 
finishing materials are applied. All nailholes, cuts, cracks and 
other defects shall be treated so as to render them unnoticeable. 
If any defects are found in the woodwork which cannot be 
corrected so as to insure a perfect finish, the contractor shall 
notify the architect before any finishing materials are applied. 

Three coats of Sherwin-Williams Scar-not Varnish shall 
be applied. The first coat shall be thinned in proportion of one 
pint of pure turpentine to each gallon of varnish. The second 
and third coats shall be applied as the material comes from the 
original container. Sufficient time for thorough drying shall be 
allowed and the surface shall be lightly sanded with No. 00 
sandpaper, between coats. 

(For a dull finish: The surface, when sufficiently hard, 
shall be rubbed to a dull finish with powdered pumice stone and 
oil or water. Or an imitation rubbed effect finish can be 
obtained by substituting Sherwin-Williams Velvet Finish Var¬ 
nish No. 1044 for the final coat of Scar-not.) 

Specification No. 56 

New Interior Open Grain Woodwork (Stained and 
Waxed Finish) 

All woodwork shall be dry, clean and smooth before any 
finishing materials are applied. All nailholes, cuts, cracks and 


other defects shall be treated so as to render them unnoticeable. 
If any defects are found in the woodwork which cannot be 
corrected so as to insure a perfect finish, the contractor shall 
notify the architect before any finishing materials are applied. 

A coat of Sherwin-Williams Stain, in the shade selected 
by the architect, shall be applied. When the surface is suffi¬ 
ciently dry, one coat of Sherwin-Williams Paste Wood Filler, 
in the color selected by the architect, shall be applied, but 
before the filler is hard, the surface shall be wiped off across 
the grain with burlap or excelsior (where mission effect is 
desired, paste filler coats may be omitted). One coat of Sher¬ 
win-Williams Marvelac, or pure shellac, shall be applied, which 
when sufficiently dry shall be sanded lightly with No. 00 sand¬ 
paper. Two coats of Sherwin-Williams Prepared Wax shall 
then be applied, wiping off the surplus wax and bringing the 
surface to a high, hard polish by brisk rubbing. 

Specification No. 57 

New Interior Close Grain Woodwork (Stained and 
Waxed Finish) 

All woodwork shall be dry, clean and smooth before any 
finishing materials are applied. All nailholes, cuts, cracks and 
other defects shall be treated so as to render them unnoticeable. 
If any defects are found in the woodwork which cannot be 
corrected so as to insure a perfect finish, the contractor shall 
notify the architect before any finishing materials are applied. 

One coat of Sherwin-Williams Stain, in the shade selected 
by the architect, shall be applied. When dry, one thin coat of 
Sherwin-Williams Marvelac, or pure shellac, shall be applied, 
which when dry shall be lightly sanded with No. 00 sandpaper. 
Two coats of Sherwin-Williams Prepared Wax shall then be 
applied, wiping off the surplus wax from the surface and bring¬ 
ing same to a high, hard polish by brisk rubbing. 

Specification No. 58 

Old Dutch Enamel Finish on Interior Wood Trim 

New Interior Wood Trim— 

Discussion—Old Dutch Enamel is an enamel of 
the long oil type, manufactured after formulae similar 
to those used by the most famous of Dutch enamel 
makers, with certain improvements which over sixty 
years’ experience in enamel making has enabled us to 
accomplish. It is impossible to obtain an enamel of 
better quality than Old Dutch Enamel or which will 
give more satisfactory results. It is very white, has a 
splendid gloss and is so full in body that very satisfac¬ 
tory results can be obtained with one coat of Old Dutch 
Enamel on the usual number of undercoats. 

Old Dutch Enamel is made in the popular tints of 
Ivory and French Gray. Should an architect desire 
to secure some other tint, this can easily be done by the 
painting contractor or decorator, by tinting Old Dutch 
Enamel with Sherwin-Williams First Quality Oil Colors, 
or in the case of very delicate tints, Sherwin-Williams 
Quick Drying Colors Ground in Japan can be used. In 
tinting, the color should be broken up in a small amount 
of Old Dutch Enamel which, after thorough mixing, 
should be added to the rest of the enamel, a little at a 
time, until the desired tint is obtained. Where the 
enamel is tinted, the undercoater should likewise be 
tinted to a similar color. 

Probably the most important feature to watch in 
an enamel job is the building up of the undercoating. 
Each coat of enamel undercoater, except the last, should 
be carefully sanded to a smooth surface with No. 0 sand¬ 
paper. Nothing coarser than No. 0000 sandpaper should 
be used on the final undercoat, as a very fine scratch is 
noticeable in subsequent enamel coats in high class 
enamel work. The enamel may then be flowed on as 
specified below. 

See Color Samples on S-W Page 9. 

Specification —Before proceeding with the work, the con¬ 
tractor shall make sure that the surface to be finished is per¬ 
fectly dry and free from dust and dirt. 

The first coat shall be Sherwin-Willianis XXX Enamel 
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Undercoater thinned (for porous soft wood) with one 
quart pure raw linseed oil and M> pint pure turpentine to the 
gallon. (For hard woods thin with one pint pure turpentine 
and one pint pure raw linseed oil to the gallon of undercoater.) 
When dry sand thoroughly with No. 0 sandpaper. 

For the second coat (on all woods) apply Sherwin-Williams 
XXX Enamel Undercoater thinned with one pint pure turpentine 
to the gallon. When dry sand with No. 0 sandpaper. {Note: 
Where lead and oil primer has been used, the second coat should 
be thinned with V 2 pint pure turpentine and V 2 pint pure raw 
linseed oil to the gallon.) 

For the third coat apply Sherwin-Williams XXX Enamel 
Undercoater thinned with one pint pure turpentine to the gallon. 
When dry, sand carefully to smooth surface with No. 0000 sand¬ 
paper. 

The fourth coat should consist of equal parts Sherwin- 
Williams Old Dutch Enamel and Sherwin-Williams XXX 
Enamel Undercoater thinned with one pint pure turpentine to 
the gallon of the mixture. When dry, sand lightly with No. 
0000 sandpaper. 

The fifth coat should be Sherwin-Williams Old Dutch 
Enamel applied in the consistency supplied in the package. 
(Rubbed Finish: Where desired, the final coat of Old Dutch 
Enamel, when sufficiently hard, shall be rubbed to a dull finish 
with powdered pumice stone and water.) 

Where the architect does not care to go to the expense of 
rubbing the final coat, Old Dutch Enamel, Dull Finish can be 
substituted for the fifth coat as specified above. 

'Note 1: On open-grain woods, such as Oak, Walnut and Chestnut, 
the first coat of the above specification should be changed so as to call 
for one coat Sherwin-Williams Paste Wood Filler, Transparent, wiping 
off surplus filler before same has become set on the surface. Then pro¬ 
ceed with specifications as above. 

Note 2: Where expense is a consideration the third coat as specified 
above may be omitted. 

Previously Finished Interior Wood Trim— 

Specfiication —The surface to be finished shall be thoroughly 
cleaned, preferably with Sherwin-Williams Flaxoap (pure lin¬ 
seed oil soap) and warm water. When dry, sand thoroughly 
with No. 0 sandpaper to remove any gloss which may be on the 
old finish. 

For the first coat apply Sherwin-Williams XXX Enamel 
Undercoater mixed with one quart of Sherwin-Williams Old 
Dutch Enamel and one pint pure turpentine to the gallon of 
undercoater. 

The second coat should be Sherwin-Williams XXX Enamel 
Undercoater and Sherwin-Williams Old Dutch Enamel mixed 
in equal parts and the mixture reduced with one pint pure tur¬ 
pentine to the gallon. When dry sand lightly with No. 0000 
sandpaper. 

Third coat to be Sherwin-Williams Old Dutch Enamel 
(gloss or dull) in consistency supplied in the package. 

Note: Where finish is badly cracked or chipped remove down to the 
bare wood with Sherwin-Williams Taxite (Paint and Varnish Remover) 
and after cleaning the surface thoroughly, proceed as for new wood. 


Specification No. 59 

Enamelastic—Enamel Finish on Interior Trim 

Discussion —Sherwin-Williams Enamelastic is an 
easy working, good flowing interior enamel of the oil 
type. Its use is recommended where the more expensive 
Old Dutch Enamel system cannot be used. 

Best results are obtained when enamels are applied 
over a tight surface. Sherwin-Williams XXX Enamel 
Undercoater has been especially developed to produce 
the desired tightness. It has unusual flow and sands 
remarkably easy although it is exceptionally tough. 

New Interior Wood Trim— 

Specification —Before proceeding with the work, the con¬ 
tractor shall make sure that the surface to be finished is per¬ 
fectly dry and free from dust and dirt. Each coat must be 
thoroughly dry before a succeeding coat is applied. 

For the first coat apply Sherwin-Williams XXX Enamel 
Undercoater reduced with one quart pure raw linseed oil and 
V 2 pint of pure turpentine to the gallon on soft woods. (On 
hard woods reduce each gallon with one pint pure turpentine 
and one pint pure raw linseed oil.) 

Second Coat —Apply Sherwin-Williams XXX Enamel Un¬ 
dercoater reduced with one pint pure turpentine. (In the event 
that a lead and oil primer has been used reduce the undercoater 
with V 2 pint pure turpentine and V 2 pint pure raw linseed oil 
to the gallon.) * 


WOOD TRIM (Continued) 

Third Coat —Apply Sherwin-Williams Split-Coat or a split 
coat made up of equal parts Sherwin-Williams Enamelastic and 
Sherwin-Williams XXX Enamel Undercoater, reducing each 
gallon of the mixture with one pint pure turpentine. 

Fourth Coat —Apply Sherwin-Williams Enamelastic, Gloss 
or Satin Finish as it comes in the package. 

Note 1: Where economy permits only three coats, omit the second 
coat above. 

~ shades are desired, Sherwin-Williams First 

architect ll ors should be used to tint to the shade approved by the 


Previously Finished Interior Wood Trim— 

Specification —The surface to be finished shall be thor¬ 
oughly cleaned, preferably with Sherwin-Williams Flaxoap 
(pure linseed oil soap) and warm water. When dry, sand 
thoroughly to remove any gloss which may be on the old finish. 

First Coat —Apply Sherwin-Williams Split-Coat or a split 
coat made up of equal parts of Sherwin-Williams XXX Enamel 
Undercoater and Sherwin-Williams Enamelastic reduced with 
one pint pure turpentine to the gallon of the mixture. 

Second Coat-— Apply Sherwin-Williams Enamelastic, Gloss 
or Satin Finish in the consistency in which it comes in the 
package. 

On surfaces in bad condition, all loose paint should be 
scraped off and the surface sanded thoroughly. Bare spots should 
be primed with Sherwin-Williams XXX Enamel Undercoater 
reduced with one quart pure raw linseed oil and V 2 pint pure 
turpentine for soft, porous woods or one pint pure turpentine 
and one pint pure raw linseed oil to the gallon for hard woods. 
Then proceed as above. When surface is badly cracked, the 
paint should be removed with Sherwin-Williams Taxite, a paint 
and varnish remover—then follow specifications given for new 
work. 


Specification No. 59X 

Enamelo—Enamel Finish on Interior Trim 

Discussion—Sherwin-Williams Enamelo is in¬ 
tended for interior use where time will not permit the 
use of the slower drying Enamelastic which is a full 
oil enamel. Enamelo dries dust free in one and one-half 
hours, hard in six to eight hours and very hard in 
twenty-four hours. 

Although it is a varnish enamel it has easy work¬ 
ing, flowing, fullness and covering which qualities are 
quite unusual in this type of enamel. 

New Interior Wood Trim— 

Specification —Before proceeding with the work, the con¬ 
tractor shall make sure that the surface to be finished is per¬ 
fectly dry and free from dust and dirt. Each coat must be 
thoroughly dry before a succeeding coat is applied. 

First Coat —Apply Sherwin-Williams XXX Enamel Under¬ 
coater reduced with one quart raw linseed oil and V 2 pint pure 
turpentine to the gallon on soft, porous woods. On hard woods 
reduce each gallon with one pint pure turpentine and one pint 
pure raw linseed oil. 

Second Coat —Apply Sherwin-Williams XXX Enamel Un¬ 
dercoater reduced with one pint pure turpentine to the gallon. 
(In the event a lead and oil primer has been used reduce the 
undercoater with V 2 pint pure turpentine and V 2 pint pure raw 
linseed oil to the gallon.) 

Third Coat— Apply equal parts Sherwin-Williams XXX 
Enamel Undercoater and Sherwin-Williams Enamelo, reducing 
each gallon of the mixture wich one pint pure turpentine. 

Fourth Coat —Apply Sherwin-Williams Enamelo as it 
comes in the package. 

Note 1: Where economy is desirable, omit the second coat and a 
very satisfactory three-coat job is obtained. 

_ Note 2: Where special shades are desired, Sherwin-Williams First 
Quality Oil Colors should be used to tint to the shade approved by the 
architect. 

Previously Finished Interior Wood Trim— 

Specification —The surface to be finished shall be thor¬ 
oughly cleaned, preferably with Sherwin-Williams Flaxoap 
(pure linseed oil soap) and warm water. When dry, sand 
thoroughly to remove any gloss which may be on the old finish. 

First Coat —Apply Sherwin-Williams Split-Coat or a split 
coat made up of equal parts of Sherwin-Williams XXX Enamel 
Undercoater and Sherwin-Williams Enamelo reduced with one 
pint pure turpentine to the gallon of the mixture. 

Second Coat —Apply Sherwin-Williams Enamelo in the 
consistency in which it comes in the package. 
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On surfaces in bad condition, all loose paint should 
be scraped off and the surface sanded thoroughly. Bare 
spots should be primed with Sherwin-Williams XXX 
Enamel Undercoater reduced with one quart pure raw 
linseed oil and y 2 pint pure turpentine to the gallon on 
hard woods. Then proceed as above. 

When surface is badly cracked, the paint should be 
removed with Sherwin-Williams Taxite, a paint and 
varnish remover. Then follow specifications given for 
new work. 

Specification No. 59Y 

Semi-Lustre Finish on Interior Trim 

Discussion —Sherwin-Williams Semi-Lustre is an 
economical finish for interior trim and gives excellent 
results where the more expensive enamel finish isn’t 
practical. It is easy working and flows out to a soft 
velvety finish. 

New Interior Wood Trim 

Specification —Before proceeding with the work the con¬ 


tractor shall make sure that the surface to be finished is per¬ 
fectly dry before a succeeding coat is applied. 

First Coat —Apply Sherwin-Williams Semi-Lustre, reduc¬ 
ing each gallon with one quart pure turpentine. 

Second Coat —Apply Sherwin-Williams Semi-Lustre just 
as it comes from the package. 

Third Coat (if desired)—Apply Sherwin-Williams Semi- 
Lustre as it comes from the package. 

Previously Finished Interior Trim 

Specification —The surface to be finished shall be thor¬ 
oughly cleaned, preferably with Sherwin-Williams Flaxoap 
(pure linseed oil soap) and warm water. When dry, sand 
thoroughly to remove any gloss which may be on the old finish. 

First Coat —Apply Sherwin-Williams Semi-Lustre as it 
comes from the package. 

Second Coat (if desired)—Apply Sherwin-Williams Semi- 
Lustre as it comes from the package. 

Notes: If any thinning is necessary use pure turpentine only. If 
any special shades are desired use Sherwin-Williams First Quality Oil 
Colors for tinting. 

Allow sufficient time for drying between coats. Twenty- 
four hours is usually sufficient. 


MISCELLANEOUS 

Specification No. 60 

Priming Galvanized Iron Surfaces 

Discussion —Palm oil used in metal galvanizing 
processes many times afifects paint applied over gal¬ 
vanized surfaces, with the result that the paint will peel 
or flake ofif and present a highly unsatisfactory finish. 
Architects recognize the painting of galvanized metal 
as a real problem and will be glad to know of Sherwin- 
Williams Galvanized Iron Primer for the priming of 
surfaces of this type to insure good results. 

Specification —All galvanized metal surfaces, whether 
interior or exterior, shall be primed with one coat of Sherwin- 
Williams Galvanized Iron Primer. Care shall be exercised by 
the contractor before painting, to insure the fact that the sur¬ 
faces which are to be painted are in good condition—all dirt, 
rust, grease, acid or rosin being removed before priming. The 
best way to clean the surface is by washing thoroughly with a 
solution of copper acetate consisting of a solution of about six 
ounces to one gallon of water. 

(Subsequent coats will depend entirely upon the architect’s 
own selection of finish. The surface can either be painted 
with a regular lead, oil and zinc paint, flat wall finish or 
enamel finish.) 

Specification No. 61 

Painting Radiators 

See Opex Lacquer Specification No. 62-A 

Discussion —Tests made by the American Society 
of Heating and Ventilating Engineers and also by the 
Paint Manufacturers Association of the United States 
indicate that paints made from bronze powders retard 
the radiation of heat approximately 25 %, while paints 
and enamels made from zinc oxide or lithopone do not 
appreciably afifect radiation one way or the other. 

Recent tests prove that the use of the lighter tints 
of Sherwin-Williams Flat-Tone Wall Finish will pro¬ 
duce a highly satisfactory finish on radiators and will 
not afifect the efficiency of the radiation. This paint 
tends to bake to a hard film on radiator surfaces and 
tests made by the Paint Manufacturers Association of 
the United States upon radiators in their laboratories 
indicate that such a finish has a life of as high as nine 
to ten years without showing defects. 


SPECIFICATIONS 

Regardless of what types of paint are used in paint¬ 
ing radiators, there is bound to be a slight change in 
color. White Damar Enamels will yellow slightly, while 
flat finishes, like Flat-Tone and colored enamels, will 
likewise change color slightly. 

This is a condition for which a remedy has not 
been found up to the present, but the results all in all 
are highly satisfactory. 

Specification —Before applying paint clean off dust, dirt 
and rust from radiators by wire brushing. Also remove any 
grease which may be present. Radiators must not be painted 
while they are hot. Allow paint to dry thoroughly before turn¬ 
ing on heat. 

Where a white finish is desired on radiators specify one 
coat S-W Metal Primer Gray No. 76 and two coats of S-W 
Enameloid. 

For a colored enameled finish on radiators specify one coat 
of S-W Metal Primer Gray No. 76 and two coats of S-W 
Enameloid in the color selected. 

If a flat finish is desired on radiators specify one coat of 
S-W Metal Primer Gray No. 76 and two coats of S-W Flat- 
Tone in the color selected. 

If Enameloid is being used, it is recommended that the 
first coat be thinned slightly with Turpentine. 

Oil Colors —The selection of the highest grade of oil colors 
for tinting purposes is really an important matter. Inferior 
colors, not fast to light, have ruined many painting jobs which 
otherwise were perfect. Specify Sherwin-Williams First Qual¬ 
ity Colors Ground in Oil. These colors are fast to light and 
are ground in strictly pure refined linseed oil. 

Specification No. 62 

Metal Trim (Enameled Finish) to Be Finished on Job 

See Opex Lacquer Specification No. 62-A 

All metal trim to be finished on the job shall receive a coat 
of Sherwin-Williams Metal Trim Primer before leaving the 
shop. After the trim has been installed it shall be thoroughly 
cleaned from all dust, dirt, grease, etc., and sanded lightly with 
No. 00 sandpaper, after which two coats of Sherwin-Williams 
Enameloid in the color selected by the architect shall be applied. 
When the first coat of enamel is thoroughly dry it shall be 
lightly sanded with No. 00 sandpaper before the second coat is 
applied. 

Note: Where an especially high grade enamel finish is desired in 
light tints or white, use the standard Sherwin-Williams Old Dutch Enamel 
specification No. 58 for the finishing of wood trim. 
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Foreword 

Positive proof that architects are convinced of the 
desirable properties of Opex Architectural finishes is 
found in the following list of imposing buildings which 
are being finished or have been finished in 1930 with 
Opex: 

Michigan Square Building, Chicago, Ill. 

Buckingham Building, Chicago, Ill. 

Board of Trade Building, Chicago, Ill. 

No. 1 LaSalle Building, Chicago, Ill. 

Midland Bank Building, Cleveland, Ohio 
Alamo Bank Building, San Antonio, Tex. 

Autora Apartment Hotel, San Antonio, Tex. 

450 Sutter Building, San Francisco ; Calif. 

Paducah Bank Building, Paducah, Tex. 

LaSalle-Wacker Building, Chicago, Ill. 

The following products make up this Opex line: 
Opex Brushing Interior Clear Gloss 
Opex Brushing Floor Clear Gloss 
Opex Spraying Interior Clear Velvet 
Opex Brushing Interior Clear Velvet 
Opex Spraying Floor Clear Gloss 
Opex Sealer Binder Clear 

Brush Application 

Flow Opex Interior Brushing Lacquers on with a 
full brush. If it is necessary to go back into a portion 
that has started to set up, be sure that a partially full 
brush is used, thus giving better reflow and eliminating 
any tendencies towards “piling up.” If any thinning is 
necessary, use Opex Brushing Lacquer Thinner only. 

Spray Application 

Use eight pounds on the pressure tank, and forty 
pounds on the line. If lower pressure or a cup gun is 
used, some thinning may be necessary. On new work, 
this reduction should not exceed twenty-five per cent, 
using Opex Thinner No. 10. 

Specification No. 21-A 

New Floors—Open Grain—Natural Finish 

The floors shall be perfectly smooth before any lacquer is 
applied, and shall be thoroughly cleaned of all dust, dirt, stains, 
etc. The floor shall then be filled with Sherwin-Williams Paste 
Wood Filler Transparent which before becoming hard shall be 
wiped off across the grain of the wood with burlap or excelsior. 
After allowing twenty-four hours for drying, the surface shall 
be sanded to a smooth finish with No. 1/2 Sandpaper. Apply 
a wash coat of Opex Sealer Binder Clear, reducing each gallon 
with two quarts of denatured alcohol. Let dry two hours; sand 
lightly with 0000 sandpaper. Apply one coat Opex Floor Clear 
Gloss without reduction. Let dry two hours where sprayed, 
three hours where brushed, before putting into service. 

Specification No. 22-A 

New Hardwood Floors—Open Grain—Stained Finish 

The floor shall be scraped and sandpapered smooth and 
perfectly dry before any finish shall be applied. Thoroughly 
sweep out all shavings, dust and dirt. Remove any stains or 
discolorations by bleaching or scraping. 

Apply one coat of Sherwin-Williams Acid Stain in the 
color selected by the architect. Allow to penetrate and wipe off 
surplus stain before drying. Let dry overnight before applying 
further finishing coats. 

Note: This method is required where dark effects are desired and 
also for close-grain woods which cannot be filled. 

Open-grain woods can be frequently modified sufficiently in 
tone through the use of Sherwin-Williams Paste Wood Fillers' 
in the dark colors. Paste Wood Fillers come in paste form and 
are to be thinned with b'enzine to the consistency of thick cream 
for brushing. Brush over the surface of the wood and let 
stand until partly set, indicated by partial flatting out of the 
wet gloss. Then wipe across the grain of the wood with burlap 
or excelsior, removing all excess filler. Wipe clean with a soft 
cloth. Allow twenty-four hours for drying before applying 
further finishing coats. Apply a wash coat of Opex Sealer 
Binder Clear, reducing each gallon with two quarts of denatured 
alcohol. Let dry two hours; sand lightly with 0000 sandpaper. 
Apply one coat Opex Floor Clear Gloss without reduction. Let 
dry two hours where sprayed, three hours where brushed, 
before putting into service. 


Specification No. 23-A 

New Hardwood Floors—Close Grain—Stained Finish 

The floors shall be perfectly smooth before any finish is 
applied and shall be thoroughly cleaned of all dust, dirt, stains, 
etc. One coat of Sherwin-Williams Acid Stain in the color 
selected by the architect shall then be applied. Allow to pene¬ 
trate and wipe off surplus stain before drying. Let dry over 
night before applying further finishing coats. 

Apply a wash coat of Opex Sealer Binder Clear, reducing 
each gallon with two quarts of alcohol. Let dry two hours, sand 
lightly with 0000 sandpaper. Apply one coat Opex Floor Clear 
Gloss without reduction. Let dry two hours where sprayed, 
three hours where brushed before putting into service. 

Specification No. 21-A 
New Softwood Floors—Stained Finish 

The floors shall be perfectly smooth before any finish is 
applied and shall be thoroughly cleaned of all dust, dirt, stains, 
etc. A coat of Sherwin-Williams Acid Stain in the color selected 
by the architect shall then be applied. Let dry overnight before 
applying further finishing coats. 

Apply a wash coat of Opex Sealer Binder Clear, reducing 
each gallon with two quarts of alcohol. Let dry two hours, 
sand lightly with 0000 sandpaper. Apply one coat Opex Floor 
Clear Gloss without reduction. Let dry two hours where 
sprayed, three hours where brushed before putting into service. 

Specification No. 28-A 

New Softwood Floors—Enamel Finish 

The floors shall be thoroughly dry and free from all dust, 
dirt, grease, etc., before any finish is applied. 

Apply one coat of Sherwin-Williams White Oil Primer 
No. 12 followed by two coats of Sherwin-Williams Opex 
Lacquer Enamel of the color chosen by the architect. 

Allow one hour for drying between coats except for the 
primer which should dry twelve hours. 

Specification No. 53-A 

New Interior Woodwork—Stained and Natural Finish 

All woodwork shall be dry, clean and smooth before any 
finishing materials are applied. All nailholes, cuts, cracks and 
other defects shall be treated so as to render them unnoticeable 
by filling with a putty made of whiting, white lead, glue and 
water. If any defects are found in the woodwork which cannot 
be corrected so as to insure a perfect finish, the contractor shall 
notify the architect before any finishing materials are applied. 
On open-grain woods such as walnut and mahogany, stain and 
fill; let dry forty-eight hours. On close-grain woods such as 
birch or gum, or for open pore effect on open-grain woods, 
use any S-W Stain. (On soft woods, Oil Stain is advisable.) 
Let dry twenty-four hours. Apply a thin coat of Opex Sealer 
Binder Clear without reduction. Let dry at least two hours, 
sand lightly with 0000 sandpaper, and apply one coat of Opex 
Interior Clear Gloss or Velvet. For a fuller finish, a second 
coat may be applied after two hours. For a gloss—rubbed job, 
let dry two hours. Then apply a second coat of the gloss. As 
soon as the film is dried hard, it may be rubbed. Under normal 
drying conditions, this may be done in eight hours after the 
last coat of lacquer has been applied. However, twenty-four 
hours is recommended. 

Note: Sherwin-Williams Acid Stain should be applied as follows: 

Sponge the wood with clear, cold water and allow to dry. Sand¬ 
paper smooth and apply one full coat of Sherwin-Williams Acid Stain, 
first testing the strength of the stain for depth of color and shade on 
sample of same kind of woodwork. Let dry and sandpaper carefully to 
a smooth surface with No. 00 sandpaper. If necessary, restain with Acid 
Stain reduced 100% with water. Let dry and sandpaper very lightly, if 
necessary, for a smooth finish with No. 0000 sandpaper. Apply Sher¬ 
win-Williams Paste Wood Filler in the shade required for the stain effect. 
Let stand for a few minutes until partly set, indicated by partial flatting 
out of the wet gloss of the material. Wipe off surplus filler by wiping 
across the grain of the wood. Wipe dean with a soft cloth. Clean out 
all corners and crevices carefully with a pointed wood stick and cloth. 
Allow twenty-four hours for drying. 

Specification No. 59-A 

New Interior Wood Trim—Enamel Finish 

The contractor shall make sure that the surface to be fin¬ 
ished is perfectly dry and free from dust and dirt. 

The surface shall then be sanded down to a smooth surface, 
after which apply one coat of Sherwin-Williams Opex Sanding 
Sealer No. 98. After at least two hours dry, sand lightly and 
follow with two coats of Sherwin-Williams Opex Enamel, 
thinned 75% with Opex Thinner No. 10 in the shade selected by 
the architect, allowing one hour for drying between coats. 

Note: On open grained woods such as oak, chestnut and walnut, the 
specifications should call for a coat of Sherwin-Williams Opex Wood 
Filler White No. 611 between coats of No. 98 Sealer and the finishing 
enamel. 
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ARCHITECTS’ GUIDE 

FOR PAINTING, VARNISHING, STAINING AND ENAMELING 


IMPORTANT: EACH OF THE PRODUCTS SPECIFIED BELOW BEARS OUR NAME AND TRADE-MARK 


SURFACE 

TO PAINT 

Use product named 
below 

TO ENAMEL 

Use product named 
below 

TO STAIN 

Use product named 
below 

TO VARNISH 

Use product named 
below 

BRICK WALLS (Exterior) 

S-W Concrete Wall 
Finish 

S-W Old Dutch 
Enamel , 

Gloss 



CONCRETE WALLS 

(Exterior). 

S-W Concrete Wall 
Finish 

S-W Old Dutch 
Enamel , 

Gloss 



CEMENT FLOORS 

S-W Floor Enamel 

S-W Floor Enamel 

To Harden— 

S-W Concrete and Ce¬ 
ment Hardener 


EXTERIOR WOOD 
SURFACES. 

S W P (Sherwin-Williams 
Prepared Paint) 

S-W Old Dutch 
Enamel, 

Gloss 

S-W Preservative 
Shingle Stain 

S-W Acid or Oil Stain 

S-W Rex par Varnish 

EXTERIOR METAL 
SURFACES . 

Kromik Metal Primer 
Metalastic (for finishing 
coats) 

S-W Old Dutch 
Enamel , 

Gloss 



FACTORY WALLS 

(Interior) . 

S-W Save-Lite Eg-Shel 
White 

S-W Save-Lite Fume 
Resisting White 

S-W Ena m elastic 
or Save-Lite Gloss 
White 



FLOORS (Interior Wood) 

S-W Floor Enamel 

S-W Floor Enamel 

S-W Oil Stain or 
Flo-Lac Varnish 
Stain 

S-W Mar-Not Floor 
Varnish 

GALVANIZED IRON 
SURFACES. 

S-W Galvanized Iron 
Primer (finish with 
any paint) 

S-W Galvanized Iron 
Primer and Old 
Dutch Enamel 

S-W Oil Stain 

S-W Rexpar Varnish 

INTERIOR WALLS 
AND CEILINGS.... 

Flat-Tone Wall Finish 
S-W Semi-Lustre Wall 
Finish or 

Wall Paint No . 96 

(heavy body) 

S-W Enamelastic 



INTERIOR WOOD 
TRIM . 

S W P (Sherwin-Williams 
Prepared Paint) 

S-W Old Dutch 
Enamel or Enam¬ 
el as tic 

S-W Acid Stain 

S-W Handcraft Stain 
S-W Oil Stain 

S-W Scar-Not Varnish 
Velvet Finish Var¬ 
nish (for imitation 
rubbed effect) 

PORCH FLOORS AND 
DECKS . 

S-W Porch and Deck 
Paint 

S-W Porch and Deck 
Paint 



RADIATORS AND 
PIPES. 

S-W Flat-Tone Wall 
Finish or 

S-W Gold Paint 

S-W Aluminum Paint 

S-W Old Dutch 
Enamelastic or 
Enameloid 



ROOFS (Metal). 

SWP or Metalastic (if 
galvanized, prime with 
S-W Galvanized Iron 
Primer) 




ROOFS (Wood Shingle) .. 

SWP 


S-W Preservative 
Shingle Stain 


STACKS AND HOT 
SURFACES . 

S-W Salamander 
Smoke-Stack Black 




STRUCTURAL STEEL 

S-W Kromik Metal 
Primer Metalastic 
(for finishing coats) 




TO DAMPPROOF 
FOUNDATIONS ... 

S-W Autydamp 




TO DAMPPROOF 
INTERIOR WALLS 
ABOVE GRADE.... 

S-W Plaster Bond 




WOOD PRESERVA- 
TIVE. 



S-W Carbolic-ol 

Copyright, 1927, by 

The Sherwin-Williams Co. 
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